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PREFACE 

The  present  work  is  the  outcome  of  the  author's  con- 
viction of  the  need  of  a  handbook  giving  in  a  clear,  concise 
and  practical  way  the  fundamental  information  needed  by 
the  teacher,  for  the  imparting  of  a  correct  Spanish  pro- 
nunciation to  the  pupil.  This  aim,  the  author  is  convinced, 
can  only  be  achieved  through  the  medium  of  a  phonetic 
basis.  After  a  protracted  period  of  investigation  and  ex- 
periment, the  author  undertook  to  write  the  book  along 
the  lines  of  the  great  reformer's  system,  adapting  it  to 
Spanish. 

As  its  title  implies,  this  work  is  not  an  advanced  treatise, 
or  a  thorough  and  detailed  discussion  of  Spanish  Phonetics; 
it  is  merely  an  elementary  textbook  to  be  used  with  be- 
ginners, and  with  only  a  moderate  use  of  phonetic  tran- 
scription. 

While  for  a  good  number  of  years  there  have  been  ex- 
cellent handbooks  of  the  elementary  phonetics  of  French, 
English  and  German,  which  have  proved  an  invaluable 
aid  to  both  teacher  and  pupil;  and  while  the  fundamental 
principles  of  phonetic  science  have  been  applied  with 
efficacy  and  success  to  the  teaching  of  the  pronunciation 
of  those  languages,  the  exactly  opposite  situation  is  to  be 
found  in  the  Spanish  branch  of  modern  language  teaching. 

One  of  the  causes  for  this  deplorable  state  of  affairs  can 
be  traced  directly  to  two  fallacies,  not  uncommon  even  in 
the  minds  of  teachers  of   Spanish,  to  wit:  that  Spanish 
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pronunciation  is  easy  to  acquire,  and  that  the  orthography 
of  the  Spanish  language  is  "sufficiently  phonetic."  And 
yet,  in  spite  of  such  alleged  "easiness"  and  "phonetic 
orthography,"  the  author  has  found  that,  not  only  among 
third-  and  fourth-year  students  of  Spanish  whom  he  has  had 
occasion  to  examine,  but  also  among  teachers  who  had  been 
teaching  the  language  for  several  years,  the  pronunciation 
acquired  through  such  "easiness"  and  "phonetic  orthog- 
raphy" of  the  language,  was  far  from  being  idiomatic. 
The  supporters  of  these  fallacies,  not  being  phonetically 
trained,  speak  of  Spanish  pronunciation  taking  into  con- 
sideration only  the  isolated  pronunciation  of  the  letters 
of  the  alphabet;  they  may  go  a  step  farther,  and  take 
into  account  the  pronunciation  of  isolated  words.  To  their 
mind,  Spanish  pronunciation  consists  only  of  the  sounds 
of  each  letter.  They  are  blind  to  the  other  equally  if  not 
more  important  fundamentals  of  Spanish  pronunciation. 
They  give  no  thought  to  the  fact  that  sound  physiology 
plays  an  elemental  role  in  the  production  of  sounds;  and 
forget  that  we  express  our  thoughts,  not  by  single  words, 
but  by  sentences  composed  of  various  words.  They  have 
no  idea  of  the  laws  of  association  and  disassociation  of 
sounds  in  connected  speech,  and,  consequently,  have  never 
stopped  to  consider  how  these  laws  affect  breath  and  stress 
in  the  natural  spoken  language.  It  has  never  occurred  to 
them  that  there  is  such  a  thing  as  a  mode  of  speech,  a 
basis  of  pronunciation  in  each  and  every  language,  and, 
therefore,  they  do  not  realize  the  great  differences  between 
the  English  and  the  Spanish  bases.  And  so,  the  propagators 
of  such  harmful  fallacies  sententiously  pronounce  that  they 
do  not  approve  of  the  use  of  phonetics  in  teaching  Span- 
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ish,  "since  the  orthography  of  that  language  is  sufficiently 
phonetic." 

No  one  will  deny  that  the  present  methods  and  pro- 
cedure of  teaching  Spanish  pronunciation  in  the  schools 
and  colleges  of  the  United  States  are  antiquated,  inade- 
quate and  inefficient,  as  clearly  shown  by  the  results  ac- 
complished in  our  pupils.  As  the  author  pointed  out  in 
a  paper  read  before  the  first  national  meeting  of  the  Ameri- 
can Association  of  Teachers  of  Spanish,^  as  a  general  rule 
our  teachers  depend  on  the  imitative  method,  the  main 
result  of  which  being  that  the  pupil  is  allowed  to  go  on 
with  his  study  of  the  language  with  phonetic  defects 
which,  instead  of  being  corrected,  become  worse  and 
worse  as  he  proceeds.  The  author  then  laid  stress  on  the 
fact  that,  "in  the  matter  of  pronunciation,  the  defects  ac- 
quired in  the  beginning,  if  not  remedied  then,  are  ren- 
dered more  and  more  difficult  to  overcome  as  the  study  of 
the  language  proceeds,"  so  much  so,  that  in  the  long  run 
such  defects  become  ineradicable. 

The  author  then  proceeded  to  outline  in  detail  the  present 
methods  of  teaching  Spanish  pronunciation,  calling  atten- 
tion to  the  unscientific  introductions  on  pronunciation 
which  preface  the  Spanish  grammars,  and  showing  that 
the  only  scientific  method  of  teaching  pronunciation  is  one 
based  on  phonetic  science.  Therefore,  the  teacher  of  Spanish 
must  not  only  have  an  idiomatic  Spanish  pronunciation,  hut 
should  also  understand  sound  physiology,  English  and  Cas- 
tilian  phonetics,  and  the  symbols  of  the  Association  Pho- 
netique  Internationale. 

*  This  meeting  was  held  in  New  York,  December  29,  191 7,  and  the 
paper  referred  to  has  been  published  in  The  Modern  Language  Journal  for 
April,  19 1 8,  under  the  title  "The  Teaching  of  Spanish  Pronunciation." 
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We  have  been  handicapped  on  our  side  by  the  lack  of 
Spanish  phonetic  textbooks  that  could  be  used  in  classroom 
work.  The  great  need  has  been  for  a  book  that  presents 
the  subject-matter  in  such  a  way  that  the  teacher  may  use 
the  information  in  it  to  explain  the  subject  to  the  pupils 
in  terms  that  all  can  understand. 

It  has  been  the  author's  aim,  therefore,  to  condense  in 
the  present  volume  the  elements  of  Spanish  phonetics, 
together  with  all  the  material  necessary  for  thorough  drill- 
work  in  an  elementary  course  in  Spanish  pronunciation, 
so  systematized  and  coordinated  that  it  can  be  used  by 
pupil  as  well  as  teacher. 

The  first  part  deals  with  the  general  principles  of  sound 
physiology,  and  then  takes  up  the  Spanish  sounds  analy- 
tically and  synthetically.  It  may  be  called  the  technical 
part,  containing,  as  it  does,  the  definitions,  descriptions 
and  explanations  which  the  teacher  can  use  for  instruction, 
and  the  pupil  for  reference. 

The  second  part  consists  of  eighty  pronunciation  drills, 
which  furnish  abundant  and  carefully  selected  paradigms 
and  sentences  for  systematic  and  thorough  drilling  in  the 
sounds  of  Spanish,  both  in  isolated  words  and  in  connected 
speech.  Drills  i  to  15  are  on  the  vowels,  first  isolated  and 
then  in  paradigms;  Drills  16  to  31  take  up  diphthongs  and 
triphthongs,  isolated  and  in  paradigms;  Drills  32  to  45  are 
on  the  consonant  sounds,  in  paradigms;  Drills  46  and  47 
are  designed  for  pronunciation  and  written  work  on  the 
alphabet;  Drills  48  to  62  are  for  syllabication  accentua- 
tion; Drills  63  to  80  are  for  practice  in  the  sounds  in  con- 
nected speech,  consisting  of  simple  questions  and  answers 
on  classroom  topics,  easy  anecdotes  and  fables. 
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The  Appendix  reproduces  several  of  the  later  drills  in 
phonetic  transcription  for  use  by  those  who  may  prefer  to 
teach  by  means  of  these  symbols  exclusively. 

Following  Bahlsen^s  recommendation/  the  author  has 
selected  the  paradigms  and  sentences  for  these  drills, 
words  which  will  be  of  practical  use  to  the  pupil  in  his  ele- 
mentary study  of  the  language  and  for  the  vocabulary 
which  he  is  to  acquire  for  use  in  the  classroom.  These 
paradigms  have  been  taken  from  proper  names,  geo- 
graphical nouns,  names  of  the  months  and  days  of  the 
week,  the  parts  of  the  body  and  of  the  dress,  cardinal  and 
ordinal  numbers,  objects  in  the  classroom,  grammatical 
terms,  classroom  expressions,  etc. 

The  standard  of  pronunciation  followed  throughout  the 
book,  to  the  exclusion  of  any  other,  is  the  Castilian,  to 
which  all  Spanish-speaking  people  look  as  the  norm  and 
model.  Fortunately,  the  difference  of  opinion  existing 
among  teachers  of  Spanish  as  to  what  pronunciation 
should  be  taught  is  of  no  consequence.  The  vast  majority 
is  in  favor  of  Castilian,  and  it  is  to  be  hoped  that  the  day 
is  not  far  off  when  a  unanimous  agreement  shall  have  been 
reached  whereby  Castilian  is  to  be  taught  exclusively  in 
all  our  educational  institutions. 

In  the  cases  of  doubtful  questions  of  pronunciation,  the 
author  has  resorted  to  Col  ton's  ^  authority  exclusively, 
having  found  in  the  course  of  the  preparation  of  the  present 
work  that  Araujo^  and  Josselyn^  are  vague,  indefinite, 
and  consequently  unreliable.    The  works  of  these  three 

*  Bahlsen,  The  Teaching  of  Modern  Languages,  Boston,  1907. 

2  Araujo,  Esludios  de  Fonetica  Castellana,  Toledo  and  Santiago  de 
Chile,  1894;  Josselyn,  Etudes  de  Phonetique  Espagnole,  Paris,  1907; 
Colton,  La  Phonetique  Castillane,  Paris,  1909. 
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authors  are  the  only  ones  thus  far  published  in  advanced 
Spanish  phonetics.  But  Araujo's  and  Josselyn's  must  be 
discarded:  first,  because  they  contradict  themselves  as  to 
fundamentals  as  well  as  in  regard  to  details;  and  second, 
because  they  present  in  fact  no  phonetic  system,  but 
merely  scattered  contradictory  observations.  Colton's 
work,  on  the  other  hand,  is,  as  Professor  Luquiens  of 
Yale^  justly  characterized  it,  epoch-making  in  the  field  of 
Castilian  phonetics;  it  is  a  complete  scientific  treatise  and 
is,  as  it  deserves  to  be,  the  authority  on  the  subject.  While 
Colton  took  as  a  basis  of  his  investigations  —  which  ex- 
tended through  a  period  of  six  years  —  the  current  con- 
versational speech  of  the  educated  classes  of  Old  and  New 
Castile,  which  he  studied  right  on  the  ground,  Araujo 
confined  his  observations  to  his  own  pronunciation,  and 
Josselyn  —  a  phonetist  of  the  Rousselot  school  —  reUed 
principally  on  the  recording  cylinder  and  the  artificial 
palate,  using  only  seven  subjects  for  his  experiments, 
which,  according  to  his  own  statement,^  lasted  the  re- 
markably short  period  of  one  summer.  A  contrast  of  the 
"laboratories,"  utilized  by  each  author,  will  indeed  suffice 
to  decide  which  of  them  obtained  the  better  results. 

The  author  has  thought  that  it  would  be  of  help  to 
teachers  to  include  an  introduction  giving  suggestions  as 
to  how  to  use  the  book,  and  a  plan  for  a  course  in  pro- 
nunciation. These  suggestions  are  followed  by  a  brief 
bibliography  giving  the  titles  of  the  works  with  which,  in 
the  opinion  of  the  author,  every  Spanish  teacher  should 
be  acquainted,  and  from  which  books  he  himself  has  de- 
rived so  many  valuable  ideas  and  so  much  inspiration. 

1  Romanic  Review,  October,  1911.  ^  Op.  ciL,  p.  i. 
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INTRODUCTION 

SUGGESTIONS  TO  TEACHERS   AS  TO   METHOD 
AND   PROCEDURE  1 

To  make  the  pupil  realize  in  a  clear  and  conscious 
manner  the  differences  between  the  English  and  the  Spanish 
sounds,  there  is  no  better  way  than  to  give  him  an  idea  of 
the  structure  and  the  working  of  the  organs  of  speech.  For 
this  it  is  not  necessary  that  we  turn  our  Spanish  class  into 
a  class  of  anatomy.  We  can  accomplish  our  object,  and 
very  efficiently  indeed,  with  a  simple  explanation  that  all 
can  understand. 

So,  begin  by  a  description  of  the  vocal  apparatus. 
Explain  that  Spanish,  like  all  living  tongues,  is  composed 
of  sounds  produced  by  an  instrument  similar  to  a  musical 
device,  with  the  main  difference  that  it  is  the  most  perfect 
instrument  that  one  could  imagine.  After  having  estab- 
lished this  comparison,  which  immediately  arrests  the 
attention  of  the  class,  proceed  by  saying  that  the  vocal 
machine  is  composed  of  three  principal  parts:  (i)  the 
motor  or  bellows,  that  is  to  say,  the  lungs  generating 
the  wind;  (2)  the  vibrating  chamber,  as  we  may  call  the 
larynx  with  its  vocal  chords;  and  (3)  the  sound-box  or 
transformer,  i.e.,  the  oral  cavities  —  the  mouth,  the 
pharynx  and  the  nose. 

After  explaining  in  clear  and  simple  terms  each  one  of 

1  These  are  in  the  main  excerpts  from  the  author's  paper  on  "The 
Teaching  of  Spanish  Pronunciation,"  op,  cit. 
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these  parts,  how  they  work,  and  the  relations  they  bear  to 
each  other,  fix  in  the  minds  of  the  pupils  the  fundamental 
role  that  the  vocal  chords  play  in  the  production  of  sounds, 
according  as  to  whether  or  not  they  intercept  the  glottis, 
that  is  to  say,  according  as  to  whether  they  vibrate  or  not. 
With  this  explanation,  they  can  readily  understand  what 
are  the  two  basic  elements  entering  into  the  production 
of  sounds:  sonority  and  insonority,  which  has  given  place 
to  the  fundamental  classification  estabHshed  by  phone- 
ticians of  voiced  and  voiceless  sounds.  The  pupil  must  be 
made  to  feel  this  difference  before  we  can  expect  him  to 
reproduce  correctly  sounds  which  are  still  unfamiliar  to 
him. 

For  this  nothing  is  easier  than  to  make  him  place 
his  finger  on  his  Adam's  apple,  and  then  get  him  to 
pronounce,  for  instance,  a — ^p,  a — b,  i — t,  e — d,  o — k, 
u — g,  pausing  between  the  vowel  and  the  consonant. 
He  will  feel  elated  on  discovering  for  himself  that  in  the 
vowel  sounds  his  larynx  vibrated,  and  that  he  felt  the 
same  vibration  when  pronouncing  h,  d  and  g,  while  in 
the  case  of  p,  t  and  k  the  vibration  ceased  after  pronoun- 
cing the  vowel. 

Then  enter  into  an  explanation  of  the  difference  between 
vowels  and  consonants.  This  is  absolutely  necessary, 
especially  if  we  bear  in  mind  the  fact  that  a  great  number 
of  our  students  do  not  know  that  difference  in  their  own 
language. 

Afterwards  bring  home  to  the  class  the  difference  between 
stops  and  continuants. 

To  illustrate  these  explanations  and  make  the  pupils 
feel  them,  utilize  examples  taken  from  the  mother  tongue. 
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Thus,  the  class  is  given  a  simple  and  clear  preparation  for 
the  pronunciation  that  he  is  to  learn,  and  at  the  same 
time  he  is  taught  to  be  more  careful  in  emitting  the  sounds 
of  his  own  language. 

The  next  step  is  to  make  the  class  notice  the  difference 
that  exists  between  the  English  and  the  Spanish  organic 
bases,  the  latter  characterized  by  its  tenseness  and  the 
former  by  its  laxity.  To  this  end  tell  them  simply  that  in 
order  to  pronounce  well  in  Spanish,  they  must  get  into 
the  habit  of  moving  the  mouth  and  lips  more  and  the  tongue 
less,  exactly  the  reverse  of  what  they  do  when  speaking 
EngHsh,  and  show  it  to  them  practically.  This  distinc- 
tion is  fundamental,  inasmuch  as  the  pupil,  in  order  to 
produce  idiomatically  the  Spanish  sounds,  must  change 
his  basis  of  articulation.  It  is  for  this  reason  that  the 
teacher  should  from  the  very  beginning  insist  on  getting 
the  pupil  to  accustom  himself  to  open  his  mouth,  to  con- 
tract or  protrude  his  lips,  to  hold  the  tongue  in  the  tense 
position  required  for  each  sound,  to  talk  loudly  and  to 
enunciate  clearly. 

In  the  matter  of  pronunciation,  this  first  stage  of  phone- 
tic instruction  is  as  necessary  to  the  beginner,  as  in  agri- 
culture the  plowing  of  the  soil  is  an  absolute  prerequisite 
to  the^wing  of  the  seed  that  is  to  give  us  the  desired  fruit. 
Only*  after  and  not  before  the  pupil  has  been  placed  in  pos- 
session of  this  elementary  as  well  as  fundamental  knowledge, 
is  the  teacher  to  undertake  the  teaching  of  the  Spanish 
sounds  proper. 

Begin  by  taking  up  first  the  vowel  sounds,  and  adhering 
to  the  order  established  by  the  famous  triangle  —  i,  e,  a, 
o,  u  —  explain  in  detail:  (i)  the  position  of  the  organs  in 
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articulating  each  vowel;  (2)  the  location  of  each  vowel  in 
the  mouth;  (3)  the  relation  that  each  vowel  bears  to  the 
other;  (4)  the  tenseness  that  characterizes  the  Spanish 
vowels,  in  contrast  with  the  laxity  of  EngKsh  vowels.  This 
latter  difference  cannot  be  overemphasized. 

Make  these  explanations  graphic  by  drawing  on  the 
board  sectional  diagrams  of  the  mouth,  showing  the  po- 
sition of  the  mouth,  lips  and  tongue  in  emitting  the 
different  vowels. 

Then  warn  the  pupil  against  the  vanishing  sounds  that 
usually  accompany  the  EngHsh  vowels,  and  emphasize  the 
fact  that  Spanish  vowels  are  pure  and  tense.  This  done, 
begin  to  drill  the  class  —  in  chorus  and  individually  —  in 
the  reproduction  of  the  Spanish  vowels.  For  this  the 
teacher  should  make  use  first  of  English  sounds  which  are 
the  nearest  to  the  Spanish  vowels,  but  in  so  doing  she 
must  be  careful  to  steer  clear  of  the  blunder  of  telling  the 
pupils  that  the  Spanish  a  is  like  the  EngHsh  a  in  Jar  and 
fat,  or  that  e  is  pronounced  as  in  made  or  fate,  etc. 

In  the  English  language,  primitive  or  pure  sounds  (such 
as  the  Castilian  vowels  are)  can  be  found  for  the  most  part 
only  in  diphthongal  combinations,  that  is  to  say,  together 
with  a  vanishing  sound. 

So,  in  order  to  give  the  pupils  the  nearest  English  ap- 
proximates to  the  Castilian  i  —  which,  by  the  way,  is  the 
stumbHng  block  for  most  beginners  —  take  paradigms  as 
seen,  fee  and  sea,  and  make  them  notice  that  the  sound  i 
in  such  words  is  prolonged  and,  therefore,  double  (diph- 
thongal). To  this  end,  pronounce  the  words  pausing  in 
this  wise:  si-in,  fi-i,  si-i;  forthwith  make  the  pupils  repeat 
the  same  words  with  equal  pause  between  the  two  i  sounds; 
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and  finally  make  them  pronounce  them  again,  this  time 
without  the  second  i,  and  you  obtain  the  desired  result. 
For  the  vowel  e,  choose  words  Hke  hay,  may  and  lay; 
pronounce  them  pausing  between  the  e  and  the  i  sounds, 
thus:  he-i,  me-i,  le-i;  the  pupils  repeat,  and  once  more, 
without  the  i  sound,  and  you  get  he,  me,  le.  And  so  on, 
until  the  whole  triangle  has  been  covered. 

Once  the  pupil  has  been  made  to  pronounce  the  Spanish 
vowel  sounds  in  words  from  their  mother  tongue,  ask  them 
to  observe  you  attentively  when  you  pronounce  the  isolated 
vowels,  so  that  they  may  notice  how  the  mouth,  lips  and 
tongue  move;  and  when  they  repeat  the  sounds  see  to  it 
that  they  do  exactly  as  you  did,  insisting  particularly  that 
they  should  maintain  the  tongue  in  the  tense  position  it 
assumes  for  the  respective  sound. 

After  this,  enter  fully  into  the  drill  of  the  vowels,  first 
singly  by  going  over  the  triangle  in  all  directions,  then 
in  paradigms,  which  should  be  given  verbally  only,  for  it 
is  not  yet  time  to  show  the  written  word. 

Next  in  order  come  the  diphthongs  and  triphthongs, 
preceded  by  an  explanation  of  what  they  are  and  how  they 
are  formed.  Then  the  class  is  drilled  in  the  same  manner 
as  for  the  simple  vowels,  i.e.,  first  singly  and  then  in 
paradigms. 

After  this  drill  in  the  vowels,  diphthongs  and  triphthongs, 
the  teaching  of  the  consonants  is  relatively  a  simple  matter. 
For  this,  follow  closely  the  order  and  classification  estab- 
lished in  the  Sound  Chart  on  page  35. 

This  table  is  an  adaptation  of  Victor's  French  and 
English  Sound  Charts,  the  simplest  and  most  practical 
ever  devised  for  beginners;  and,  like  Victor's  charts,  it 
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does  away  with  such  technical  terms  as  "linguo-palatal," 
*'labio-dental,"  "bilabial,"  etc.,  using  instead  terms 
which  any  student  can  understand  and  associate  readily 
with  the  sounds  they  designate. 

Once  the  pupils  have  learned  to  reproduce  the  Spanish 
consonants,  give  them  verbally  the  paradigms  to  illustrate 
the  consonants,  and  after  they  have  learned  to  pronounce 
these  paradigms,  write  them  on  the  board  in  the  ordinary 
spelling,  and  divided  into  syllables.  In  this  way  you 
follow  the  natural  and  logical  order:  first  the  spoken,  and 
then  the  written  word. 

In  order  to  avoid  the  great  obstacle  of  the  beginner's 
instinctive  tendency  to  pronounce  a  written  foreign  word 
according  to  his  language  —  he  should  never  be  permitted 
to  see  a  Spanish  word  in  its  ordinary  spelling  until  he 
has  learned  how  to  pronounce  it  idiomatically.  The 
practice  of  placing  a  Spanish  book  in  the  hands  of  the 
beginner  from  the  very  first  day  should  be  discontinued. 
The  beginner  should  not  see  the  printed  language  until 
he  has  been  taught  how  to  pronounce  all  sounds  and 
to  know  the  relations  between  the  sounds  in  connected 
speech. 

After  having  laid  the  foundations  of  a  good  pronuncia- 
tion, present  to  the  class  the  Spanish  alphabet  with  the 
ordinary  letters,  placing  in  front  of  each  the  phonetic 
symbols  that  represent  the  respective  sounds. 

.  Then  explain  and  show  on  the  board  how  one  single 
sound  may  be  represented  in  different  ways  in  the  ordinary 
spelling,  or,  to  state  it  in  another  way,  how  letters  having 
more  than  one  sound  change  to  other  letters. 

To  teach  syllabication,  a  task  which  has  been  simplified 
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by  having  given  the  paradigms  divided  into  syllables, 
utilize  the  inductive  method,  that  is  to  say,  first  write  on 
the  board  the  examples  illustrating  the  various  rules,  and 
then  ask  the  pupil  to  infer  the  rule  from  the  facts  he  sees  in 
each  example.  As  a  drill  on  syllabication  give  the  class 
three  or  four  dictations,  with  which  two  objects  are  at- 
tained at  once  —  that  of  drilling  in  syllabication,  and  that 
of  testing  the  pupil's  ear. 

Then  take  up  accentuation,  of  the  rules  of  which  the 
class  has  already  a  fairly  good  idea  from  the  paradigms 
used  in  the  phonetic  instruction.  Like  the  rules  of  sylla- 
bication, teach  those  of  accentuation  inductively:  first 
pronounce  the  examples  written  on  the  board;  underscore 
the  syllable  bearing  the  stress;  ask  the  pupil  if  the  word 
ends  in  a  vowel  or  a  consonant,  and  where  the  stress  falls; 
and  get  him  to  conclude  the  rule  himself. 

We  come  finally  to  the  sounds  in  connected  speech  — 
their  duration,  strength,  pitch  and  tone,  and  the  changes 
they  undergo  through  the  influence  of  the  initial  sound 
in  a  following  word.  A  brief  explanation,  phonetically 
illustrated  with  sentences  on  the  board,  suffices  to  give 
the  pupil  the  fundamental  idea  for  the  drills  that  he  is  to 
take. 

For  instance,  with  sentences  like  En  una  pared  hay  un 
buen  mapa  de  Espaiia  y  unos  cuadros  bonitos;  Estamos 
en  la  clase  de  espanol;  El  tiene  el  libro;  ^Tiene  el  un  libro?, 
under  which  appears  the  phonetic  transcription,  the  pupil 
can  see  at  a  glance  (i)  how  the  words  are  related  to  each 
other  and  how  the  principal  word  in  a  group  of  related 
words  takes  the  highest  stress;  (2)  how  a  final  vowel  or 
consonant  is  joined  to  the  initial  in  the  following  words; 
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(3)  how  the  sound  of  n  becomes  m  when  it  precedes  b,m  or 
p;  (4)  how  two  identical  vowels,  one  final  and  the  other 
initial,  are  merged  into  one  single  sound  by  the  elision  of 
one,  and  so  on. 

Having  given  this  explanation,  teach  intonation  and 
expression  in  the  following  manner:  the  pupils  having  their 
books  closed,  read  a  selection  and  translate  such  new  words 
as  may  occur;  the  entire  translation  being  left  to  the  class. 
Read  the  selection  again,  twice  or  three  times,  while  at  the 
same  time  you  mark  the  rhythm,  expression  and  tone  with 
a  baton  in  your  hand,  just  as  a  leader  conducts  his  orchestra. 
The  pupils  then  open  their  books,  holding  them  almost 
perpendicularly,  so  that  they  may  read  with  their  heads 
high  and  thus  follow  the  movements  of  the  baton. 

Judging  from  the  results  the  author  has  obtained,  this 
is  a  very  efficient  means  of  teaching  how  to  read  out  loud 
with  the  correct  expression  and  intonation.  It  shows  the 
pupils  in  a  visual  way  just  how  they  should  lower  or  raise 
their  voices  to  obtain  the  required  intonation. 

In  the  following  pages  the  teacher  will  find  the  necessary 
information  and  material  to  carry  out  in  actual  classroom 
use  the  method  and  procedure  above  outlined. 
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The  instruction  in  Spanish  Grammar  should  not,  under 
any  circumstances,  be  undertaken  until  the  class  has  been 
given  a  solid  foundation  for  the  idiomatic  reproduction  of 
Spanish  sounds  both  isolated  and  in  combination.  An 
elementary  course  in  Spanish  pronunciation  can  be  given 
on  the  phonetic  basis  afforded  by  this  book,  without 
noticeably  curtailing  the  time  needed  in  a  high  school  or 
college  for  the  regular  instruction  in  grammar.  Such  a 
preliminary  course,  instead  of  taking  too  much  time  (as 
some  teachers  believe),  will  prove  a  real  and  wise  economy 
of  time  and  labor.  It  will  save  time  and  labor  because 
after  the  pupil  has  been  given  a  good  preparation  in  pro- 
nunciation, his  errors  in  the  course  of  his  instruction  will 
be  much  less,  and  hence  the  teacher  will  be  spared  the 
necessity  of  frequently  correcting  him;  and  because  the 
paradigms  and  sentences  utilized  for  his  phonetic  instruc- 
tion are  made  up  of  words  and  expressions  which  will  be 
of  practical  use  to  him. 

The  drills  in  the  second  part  of  the  book  have  been  so 
arranged  as  to  provide  the  greatest  possible  elasticity,  in 
order  that  the  individual  teacher  may  distribute  them  into 
lessons  and  make  up  the  number  of  lessons  suited  to  her 
particular  needs. 

The  following  plan  of  ten  lessons  is  suggested.  It  may  be 
lengthened  or  shortened,  according  to  the  teacher's  special 
requirements. 
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A  PLAN  OF  TEN  LESSONS  FOR  A  COURSE  IN 
SPANISH  PRONUNCIATION 

(Ten  recitation  periods) 

1st  Lesson,  (i)  A  brief  talk  on  the  vocal  organs  and 
the  sounds  of  speech,  to  be  based  on  §§  1-27,  and  illustrated 
with  simple  diagrams  of  the  vocal  organs  on  the  board. 
(2)  A  detailed  explanation  of  the  Spanish  vowel  sounds, 
based  on  §§  28-55  (including  diphthongs  and  so-called 
triphthongs). 

2nd  Lesson.  Vowel  drills,  based  on  the  triangle,  (i) 
Vowels,  Drills  1-15.  (2)  Diphthongs  and  "triphthongs," 
Drills  16-31. 

3rd  Lesson.  Consonant  drills,  based  on  Sound  Chart, 
(i)  Brief  talk  on  classification  and  formation  of  consonants, 
based  on  §§  56-80.    (2)  Drills  32-45. 

4th  Lesson,  (i)  Review  of  vowel  and  consonant  drills, 
1-45.  (2)  Exercises  on  the  Spanish  alphabet.  Drills  46 
and  47  (Drill  47  to  be  brought  in  written  by  each  pupil). 

5th  Lesson,  (i)  A  brief  talk  on  sounds  in  connected 
speech,  based  on  §§  81-96.  (2)  Aural  drills  (for  dictation). 
Syllabication  and  Accentuation  exercises.    Drills  48-62. 

6th  Lesson.  Connected-speech  drills.  Drills  63  and  64 
(conversation) . 

7th  Lesson.  Connected-speech  drills,  Drills  65-67  (Drill 
66  for  reading  only) . 

8th  Lesson.  Connected-speech  drills.  Drills  68-70  (con- 
versation on  Drill  70). 

9th  Lesson.  Connected-speech  drills,  Drills  71-73 
(Drill  71  for  reading). 
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10th  Lesson.  Rythm  and  Expression  drills.  Two  drills 
with  fables  and  Drill  80. 

Important  Remark.  The  lesson  for  the  following  day 
should  always  be  prepared  in  the  preceding  recitation, 
that  is  to  say,  the  pronunciation  of  the  paradigms  or  sen- 
tences constituting  the  following  lesson  should  be  taught 
to  the  whole  class,  the  pupils  having  their  books  closed. 
The  pupil  should  not  he  allowed  to  see  a  new  word  in  writing 
before  he  has  learned  how  to  pronounce  it. 
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Fig.  I.  —  The  Vocal  Organs. 
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PART  I  I   N' 

CHAPTER  I  ^  ,  , AL.*'!       : 

The  Vocal  Organs 

1.  Like  all  living  tongues,  Spanish  is  a  language  com- 
posed of  sounds  produced  by  an  instrument  which  might 
appropriately  be  called  musical,  only  that  it  is  the  most 
perfect  musical  instrument  conceivable.    (Fig.  i.) 

2.  The  Vocal  Apparatus,  like  many  musical  instruments, 
is  composed  of  three  principal  parts:  (i)  the  motor  or 
bellows,  i.e.,  the  lungs  (Fig.  2),  which  generate  the  wind, 
the  "raw  material' '  essential  to  the  production  of  sounds; 
(2)  the  vibrating  chamber,  as  we  might  call  the  larynx  with 
its  vocal  chords  (Fig.  3),  wherein  are  generated  the  vibrations 
which  in  turn  produce  the  sounds  proper;  and  (3)  the  sound- 
box or  sound-transformer,  i.e.,  the  oral  cavities  —  the  mouth, 
the  pharynx  and  the  nose  —  in  which  the  wind  (breath) 
from  the  lungs,  or  the  vibrations  from  the  vocal  chords,  is 
transformed  into  the  various  specific  sounds  through  the 
action  of  the  tongue,  palate,  teeth,  lips  and  jaws. 

3.  The  Motor  (Lungs).  The  chest  (thoracic  cavity)  is  a 
movable  receptacle  which  is  contracted  on  exhaling  the  air, 
or  expanded  on  inhaling  it,  by  means  of  the  rib  (respiratory) 
muscles.    Therefore,  we  can  at  will  fill  or  empty  the  lungs 
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Fig.  3.  —  The  larynx,  showing  the  position  of  the  vocal  cords. 
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(Fig.  2),  sending  to  the  larynx  with  varying  force  the  air 
(breath)  that  makes  the  vocal  chords  vibrate. 

4.  The  Vibrating  Apparatus  or  Chamber  (Larynx).  This 
in  reality  is  the  most  important  organ  in  the  production  of 
speech  sounds.  The  larynx  (Fig.  3)  —  the  front  part  of 
which  is  commonly  called  the  Adam's  apple  —  is  a  species  of 
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Fig.  4.  —  A  shows  the  opening  of  the  glottis  for  voiceless  sounds, 
and  B  for  voiced  sounds. 


sounding  tube  situated  just  .above  the  windpipe  (trachea), 
through  which  passes  the  air  from  the  lungs. 

5.  The  Vocal  Chords.  The  larynx  is  transversely  di- 
vided into  two  halves  by  means  of  two  muscles  called  the 
vocal  chords  (Figs.  3  and  4),  which,  starting  from  the  lateral 
(side)  walls  of  the  larynx,  extend  as  far  as  the  middle  front 
line  of  the  Adam^s  apple,  leaving  between  them  a  space,  in 
the  shape  of  a  triangle,  called  the  glottis  (Fig.  4).  It  is 
through  this  opening  —  the  glottis  —  that  the  air  passes 
when  we  breathe. 

6.  The  Voice-Voiced  and  Voiceless  Sounds.  The  vo- 
cal chords  can  be  brought  together  at  will;  furthermore, 


4  ELEMENTS   OF   SPANISH  PRONUNCIATION 

they  can  close  the  glottis  in  such  a  way  that  the  air  can 
pass  only  by  means  of  a  series  of  shocks  or  shakes  (Fig.  4B). 
These  shocks  or  shakes  cause  the  vocal  chords  to  vibrate 

—  just  as  a  strong  wind  strikes  the  wires  stretched  be- 
tween telegraph  poles  and  makes  them  himi.  These  vibra- 
tions of  the  vocal  chords  give  as  a  result  a  musical  sound 
called  voice.  If,  on  the  other  hand,  the  glottis  is  left  open 
(Fig.  4  A)  —  that  is,  if  the  vocal  chords  are  not  stretched 

—  the  breath,  finding  no  obstacle,  simply  passes  through 
without  producing  voice,  or,  in  other  words,  without  vibra- 
ting the  vocal  chords.  This  vibration  and  non-vibration 
of  the  vocal  chords  constitute  the  two  basic  elements 
entering  into  the  production  of  all  speech  sounds;  hence 
the  fundamental  classification  established  by  phoneticians, 
of  voiced  and  voiceless  sounds. 

7.  The  Sound-Box  or  Transformer.  This  part  of  the 
vocal  apparatus  is  composed  of  the  pharynx,  the  mouth 
and  nose  —  the  oral  cavities  (Fig.  i). 

8.  The  Pharynx.  Just  above  the  epiglottis  (Fig.  i)  — 
a  membrane  which  acts  as  a  lid  for  the  larynx  so  as  to 
intercept  the  entrance  of  anything  other  than  air  —  is 
found  a  cavity  called  the  pharynx  (Fig.  i)  which  establishes 
communication  between  the  mouth  and  the  nose. 

9.  The  Palate.  The  mouth  and  the  nose  are  separated 
by  the  palate,  commonly  known  as  the  roof  of  the  moiith 
(Fig.  i).  The  front  part  of  the  palate  is  called  the  front  or 
hard  palate,  and  its  back  portion,  the  back  or  soft  palate. 
(The  student  can  easily  find  the  dividing  line  between  the 
hard  and  the  soft  palate  by  simply  running  his  finger  over 
the  roof  of  the  mouth.) 
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10.  The  Uvula.  From  the  rear  border  of  the  soft  palate 
hangs  a  fleshy  lobe  closely  resembling  a  small  icicle  when 
at  rest.  This  lobe  is  called  the  uvula  (Fig.  i),  which,  like 
the  epiglottis  for  the  larynx,  acts  as  a  Hd  for  the  mouth 
and  the  nose  passages.  When  lowered,  it  closes  the  pas- 
sage of  air  through  the  mouth;  when  raised,  it  closes  the 
passage  through  the  nose;  and  when  at  a  mean  position, 
it  leaves  both  passages  open  at  the  same  time. 

11.  The  Tongue.  In  the  mouth  we  have  that  most 
important  and  well-known  muscle  called  the  tongue,  so 
capable  of  assuming  the  most  diverse  positions.  So  im- 
portant is  the  role  played  by  this  organ,  that  it  enters  into 
the  production  of  practically  all  speech  sounds. 

12.  The  Lips  and  Teeth.  The  foremost  end  of  the 
tongue  touches  the  front  teeth  (Fig.  i),  which  are,  in  turn, 
screened  by  the  lips  (Fig.  i),  also  capable  of  varied  po- 
sitions. 

13.  The  Cheeks  and  Jaws.  Finally,  we  have,  acting 
in  conjunction  with  the  lips,  teeth,  tongue  and  palate,  the 
cheeks  —  which  form  the  lateral  walls  of  the  mouth  — 
and  the  jaws,  which  give  the  mouth  the  required  opening 
for  each  sound. 


CHAPTER  II 
The  Sounds  of  Speech 

A.    VOICED  AND  VOICELESS  SOUNDS 

14.  Distinction  between  Voiced  and  Voiceless  Sounds. 

As  we  have  seen  in  the  description  of  the  vocal  chords 
(§§5  and  6),  when  the  vocal  chords  are  stretched  the  glottis 
is  closed  and  then  the  air  can  pass  only  by  means  of  shocks 
or  shakes  which  make  the  vocal  chords  vibrate,  thus  pro- 
ducing voice;  while  on  the  other  hand,  if  the  glottis  is  not 
closed  by  the  stretched  chords,  the  passage  is  left  free  and 
no  voice  is  produced  (see  Fig.  4).  Here  we  have  the  two 
fundamental  elements  in  the  articulation  of  speech  sounds; 
hence  the  distinction  between  voiced  and  voiceless  sounds. 

15.  How  to  distinguish  Voiced  and  Voiceless  Sounds. 

For  this,  nothing  is  simpler  than  to  place  the  thumb  and 
the  index  finger  on  the  Adam's  apple,  and  then  pronounce 
(not  spell)  for  instance: 

a — p,    a — b,    i — t,    e — d,    o — ^k,    u — g, 

pausing  between  the  vowel  and  the  consonant,  as  indicated 
by  the  dashes  between  them.  It  will  be  noticed  immediately 
that  in  all  vowel  sounds  the  larynx  vibrated,  and  that  the 
same  vibration  was  felt  when  'pronouncing  h,  d  and  gy  and 
that  in  the  case  of  py  t  and  k  the  vibration  ceased  after 
pronouncing  the  vowel.  (The  same  experiment  can  be 
made  by  pronouncing  zzzzzz  —  in  which  the  vibrations  will 
be  felt  —  and  ssssss  —  when  there  will  be  no  vibrations. 
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B.    VOWEL   AND   CONSONANT  SOUNDS 

16.  The  classification  above  given  (§§14  and  15)  is  the 
basis  of  all  speech  sounds,  but  another  distinction  is  still 
necessary  in  order  to  differentiate  vowel  from  consonant 
sounds. 

17.  Sounds  and  Noises.  Under  the  general  name  of 
"sounds"  we  are  wont  to  class  any  '^perceived  object 
produced  by  the  impulse  or  vibration  of  a  material  sub- 
stance affecting  the  ear."^  But  physically  these  so-called 
"sounds"  —  whether  produced  by  the  voice  of  man  or 
beast,  by  a  musical  instrument,  or  by  the  impact  of  a 
body  against  another  —  are  either  musical  sounds  or 
noises.  In  other  words,  when  the  vibrations  are  regular 
and  of  a  uniform  duration,  the  result  is  a  musical  sound 
(as,  for  instance,  the  note  produced  by  the  vibration  of  a 
vioUn  string,  of  an  organ  pipe,  or  a  bell);  while,  on  the 
contrary,  if  the  vibrations  are  not  regular  or  lack  duration, 
or  are  discordant,  the  result  is  a  noise  (as,  for  example,  the 
noise  caused  by  scratching  a  piece  of  paper  against  another, 
or  by  a  pencil  on  striking  the  floor) . 

18.  Difference  between  Vowels  and  Consonants.  Phys- 
iologically, the  same  distinction  is  applied  to  speech  sounds. 
The  sounds  of  a  language  are  either  musical  sounds  —  modi- 
fications of  the  voice  by  the  action  of  the  mouth  or  of 
both  the  mouth  and  the  nose  —  or  else  mere  noises  pro- 
duced in  the  mouth  or  in  the  nose.  That  is  to  say,  when 
the  vibrations  from  the  chords  pass  freely  and  without  inter- 
ruption, they  produce  real  musical  sounds  —  the  "sonants" 
or  sounds  proper  —  commonly  called  vowels.     If,  on  the 

*  Webster's  International  Dictionary. 
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Other  hand,  the  exhaled  air,  with  or  without  vibration, 
strikes  against  any  of  the  oral  organs  (the  tongue,  the  lips, 
the  teeth,  etc.),  the  result  is  a  noise.  These  noises  are 
called  consonants. 

19.  Characteristics  of  Vowels  and  Consonants.  All 
vowels,  produced  as  they  are  by  vibrations  of  the  larynx, 
are  voiced.  Some  consonants  originate  from  vibrations 
of  the  larynx,  and  are,  therefore,  voiced  like  the  vowels 
(e.g.,  b  and  1) ;  other  consonants  are  produced  in  the  mouth, 
without  vibration  from  the  larynx,  and,  consequently,  are 
voiceless  (such  as  p  and  k).  The  characteristic  of  vowels 
is  their  common  laryngeal  vibration.^  In  the  case  of 
consonants,  as  the  air  on  striking  a  given  part  of  the  mouth 
must  necessarily  sound  either  before  or  after  in  the  oral 
cavity,  it  follows  that,  as  a  rule,  they  have  to  be  accom- 
panied by  a  vowel  sound,  for  which  reason  they  are  called 
consonants  (sounding  with).  But  this  is  not  the  charac- 
teristic of  consonant^;  this  is  rather  the  effect  of  their 
characteristic,  which  is  that  they  are  noises  specifically 
formed  in  the  mouth  or  in  the  mouth  and  nose. 

*  That  the  laryngeal  vibration  is  originally  the  same  for  all  vowel 
sounds  —  their  specific  difference  depending  solely  upon  the  oral  articula- 
tion —  is  readily  proved  by  simply  vibrating  the  vocal  chords  uninterrup- 
tedly and  at  the  same  time  moving  the  tongue  and  jaws  and  protruding 
and  contracting  the  lips. 


CHAPTER  III 

Differences  between  the  English  and  the  Spanish 
Bases  of  Articulation  (Methods  of  Producing 
Speech  Sounds) 

20.  It  is  important  for  the  acquisition  of  an  idiomatic 
Spanish  pronunciation,  to  realize  and  feel  the  differences 
that  exist  between  the  English  and  Spanish  bases  of  arti- 
culation, i.e.,  the  methods  of  producing  the  sounds  in  each 
language. 

21.  Stated  in  its  broadest  terms,  this  difference  lies  in 
the  fact  that  the  EngHsh  mode  of  articulation  is  lax,  in 
general,  while  the  Spanish  is  characterized  by  its  tense- 
ness. To  put  it  more  clearly,  a  Spaniard  when  speaking 
moves  his  lips  and  jaws  more  than  his  tongue;  whereas  an 
American  or  an  Englishman  does  the  contrary,  i.e.,  his 
tongue  is  more  active  than  his  Hps  and  jaws. 

22.  Main  Differences  between  the  English  and  the 
Spanish  Organic  Bases.  Specifically,  the  main  differences 
in  the  Spanish  mode  of  pronunciation,  as  compared  with 
the  English,  may  be  explained  by  stating  that  in  Spanish: 

{a)  The  tongue  is  much  farther  forward  than  in  English, 
and  it  is  the  upper  part  of  its  tip  (never  the  lower)  that 
touches  the  teeth  or  the  gums; 

{h)  The  lips  are  much  more  active  than  in  English;  they 
take  precise  and  extreme  positions,  and  are  strongly  and 
firmly  rounded,  protruded  or  contracted; 
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(c)  The  jaws  are  brought  into  full  action,  opening  more 
widely  (not  stretching,  as  in  yawning)  or  closing  more 
firmly  than  in  EngHsh; 

(d)  Before  the  vocal  chords  begin  to  vibrate,  the  open- 
ing (position  of  the  lips)  and  the  cavity  (position  of  the 
tongue)  of  the  mouth  have  assumed  the  shape  required 
for  each  particular  vowel  sound; 

(e)  This  position  is  kept  unchanged  while  the  vibration 
lasts  for  a  given  vowel; 

(/)  This  vibration  ceases  before  the  sound-box  (mouth) 
takes  another  position  or  closes  altogether. 

23.  Precision  of  Spanish  Sounds.  Spanish  sounds  are 
precise,  full  and  clear.  If  a  sound  is  caused  by  vibration 
(as  [a]),  by  friction  (as  [f])  or  by  explosion  (as  [p]),  no 
other  sound  accompanies  it. 

24.  Laxity  of  English  Vowel  Sounds.  In  English,  such 
is  the  laxity  in  pronunciation,  that  the  vocal  chords  either 
vibrate  before  the  sound-box  (mouth)  has  taken  the  re- 
quired position,  or  keep  on  vibrating  after  the  sound-box 
has  changed  its  position;  the  result  is  a  changing  vowel 
sound  or,  in  other  words,  a  vowel  sound  ghding  into 
another  —  the  vanishing  sound  so  typical  of  English  vowels. 

25.  Contrasting  Examples.  To  establish  this  difference 
more  clearly,  let  us  compare  the  Spanish  with  the  English 
pronunciation  of  a  word  which  is  spelled  alike  and  has  the 
same  meaning  in  both  languages:  "no."  Spanish  no  is 
pronounced  [no]  with  a  pure,  single  [o]  sound,  while  in 
English  the  o  in  no  is  a  double  sound  composed  of  [o]+[u]  = 
[ou].  The  difference  in  this  case  is  accounted  for  by  the 
fact  that  in  Spanish  no  the  position  of  the  tongue  and  lips 
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is  held  unchanged  for  the  sound  [o]  while  the  vibration 
lasts;  the  reverse  is  done  in  pronouncing  English  no,  for, 
while  the  vibration  for  [o]  is  going  on,  the  mouth  is  chang- 
ing its  position  —  the  tongue  withdrawing  and  the  Hps 
advancing  —  the  result  being  an  [o]  gliding  into  an  [u] 
sound. 

26.  Breath.  Another  noticeable  difference  between  the 
English  and  the  Spanish  bases  of  pronunciation  lies  in  the 
manner  of  expelling  breath  while  speaking.  In  the  produc- 
tion of  Spanish  sounds,  breath  is  exhaled  more  uniformly 
than  in  English,  and  its  force  increases  until  it  is  checked 
at  its  highest  degree.  In  EngHsh  speech,  breath  is  ex- 
pelled rather  intermittently,  that  is,  by  jerks.  It  may, 
therefore,  be  stated  that,  in  contrast  to  English,  Spanish 
pronunciation  is  clear-cut  and  well  measured  (see  ^^  SS 
and  89). 

27.  Recapitulation.  To  sum  up,  the  student  should, 
from  the  very  beginning,  accustom  himself:  (a)  to  move  the 
jaws  more;  (b)  to  contract  or  protrude  the  lips;  (c)  to  place 
the  mouth  in  the  required  position  before  vibrating  the 
chords;  (d)  to  hold  this  position  unchanged  while  the  vi- 
bration for  a  given  sound  lasts;  (e)  to  enunciate  carefully 
and  clearly;  and  (/)  to  expel  the  breath  uniformly  and 
increasingly  while  talking. 


CHAPTER   IV 
The  Vowel  Sounds 

A.     SINGLE  VOWELS 

28.  The  Fundamental  Vowel  Sounds.  Fundamentally, 
the  Spanish  vowel  sounds  are  only  five,  even  though  as  a 
matter  of  fact  there  may  be  different  other  sounds  for  such 
vowels  as  [a],  [e]  and  [o].    It  is  a  fact  that  there  is  a  close 

Vowel  Triangle: 
Lip  Positions. 


and  an  open  sound  for  [a],  [e]  and  [o],  which  varieties  occur 
uniformly  under  the  following  conditions:  (i)  close,  when 
the  vowel  is  in  an  unstressed  open  syllable  (i.e.,  a  syllable 
ending  in  a  vowel),  particularly  when  at  the  end  of  a  word; 
(2)  open,  when  the  vowel  is  in  a  closed  syllable  (i.e.,  a 
syllable  ending  in  a  consonant),  or  when  stressed.  Exam- 
ples: car-ta  [kajta],  ca-sa  [kasa],  men-te  [mente],  ver-de 
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[bej^e],  co-mo  [komo],  to-do  [toSo].  In  order,  however,  to 
avoid  confusion,  and  inasmuch  as  these  varieties  are  auto- 
matically determined  by  the  conditions  above,  pointed,  we 
consider  it  unnecessary  to  give  more  than  one  symbol  for 
each  of  the  fundamental  vowels.^ 

29.  Fallacy  of  the   a — e — i — 0 — u   Order.     All  of  us 

have  been  taught  that  the  order  of  the  vowel  letters  is  <x,  e, 
i,  0,  u.  This  traditional  order  is  not  based  on  facts.  It  de- 
viates from  the  actual  organic  order  according  to  the  form 
and  place  of  articulation,  and,  therefore,  disregards  the 
principles  of  sound  physiology  and  phonetic  science. 

30.  The  Vowel  Triangle.     Grouping  the  five  Spanish 
vowel  sounds  in  the  phonetic  triangle,  they  are  as  follows: 


31.  Explanation  of  the  Triangle.  The  above  diagram 
shows  graphically  the  place  of  articulation  of  each  Spanish 
vowel,  and,  therefore,  their  true  organic  order.     We  can 

^  For  a  detailed  and  lengthy  discussion  of  the  different  shades  of  the 
Castilian  vowels,  the  reader  is  referred  to  Colton's  La  Phonetique  Castillane, 
Paris,  1909,  George  W.  Jones,  agent,  Annapolis,  Md.  Price,  ^1.20,  post- 
paid. 
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see  at  a  glance  that  [i]  is  the  first  sound,  because  it  is  the 
one  occupying  the  most  advanced  position;  [e]  the  second, 
[a]  the  third  (middle),  [o]  the  fourth,  and  [u]  the  fifth,  it 
being  the  sound  farthest  back  in  the  mouth. 

32.  The  Extreme  Vowel  Sounds:  Bases  of  Articulation. 

As  the  triangle  shows,  [i],  [a],  [u]  are  the  extreme  vowel 
sounds.  They  form  the  vertices  of  the  triangle,  with  [a] 
at  the  apex.  These  vertices  are  called  the  bases  of  articu- 
lation of  vowels. 

33.  The  Intermediate  Vowels.  Between  |the  bases  [a],  [i] 
is  found  the  sound  [e],  and  between  [a],  [u]  is  the  sound  [o]. 

34.  Facts  borne  out  by  the  Vowel  Triangle.  The  triangle 
shows,  therefore,  that: 

{a)  [i],  [a],  [u]  are  the  extreme  vowels; 
(b)   [e]  and  [o]  the  intermediate  vowels;  - 
(^)   [i])  [e]  are  jront  vowels;  [a]  middle  vowel y  and  [o],  [u] 
hack  vowels. 

35.  Phonetic  Order  of  the  Spanish  Vowels.  We  have 
then  that,  according  to  the  triangle  grouping,  the  phonetic 
order  of  the  Spanish  vowels  is  [i],  [e],  [a],  [o],  [u],  and  we 
shall  proceed  to  show  in  detail  how  each  is  produced,  takihg 
them  in  their  order. 

The  Vowel  [i] 

36.  Oral  Cavity  for  [i].  The  sound  [i]  requires  a  short 
and  narrow  oral  cavity  (sound-box),  to  form  which  the 
following  positions  are  necessary: 

{a)  The  mouth  is  half  closed,  the  opening  between  the 
teeth  being  very  narrow. 

{b)  The  Hps  are  drawn  back,  so  as  not  to  interfere  with 
the  sound  in  the  least. 
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(c)  The  tongue  is  archecl  towards  the  palate,  so  that 
only  a  narrow  passage  is  left  between  tongue  and  palate. 

(d)  The  tongue,  on  being  arched,  presses  its  tip  against 
the  lower  front  teeth. 


Fig.  7 

The  shape  of  the  oral  cavity  for  [i]  is  that  of  a  narrow 
tube. 

37.  Characteristic  of  Spanish  [i].  The  characteristic 
feature  of  [i]  is,  therefore,  its  narrowness.  It  is  the  highest 
sound  as  well  as  the  one  having  the  greatest  number  of 
vibrations. 

38.  English  Sound  Corresponding  to  Spanish  [i].  The 
English  sound  most  closely  resembling  the  Spanish  [i]  may 
be  found  in  combination  with  a  consonantal  [j]  sound,  in 
such  words  as  see,  sea,  fee  and  bee.  In  order  to  get  the  right 
[i]  sound  the  student  should  first  pronounce  these  words 
pausing  thus:  [si — j],  [si — j],  [fi — j],  [bi — j];  he  should  then 
pronounce  them  a  second  time,  but  without  the  conso- 
nantal [j],  thus:  [si],  [si],  [fi],  [bi],  and  the  result  will  be  an  [i] 
very  similar  to  the  Spanish  [i]. 


i6 
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The  Vowel  [e] 

39.  Oral  Cavity  for  [e].  The  oral  cavity  for  Spanish  [e] 
is  the  normal  position  for  ordinary  breathing  through  the 
mouth.  In  other  words,  the  opening  for  [e]  is  between  the 
half  closed  for  [i]  and  the  wide  open  for  [a].  The  following 
positions  are  required  for  such  a  sound-box: 

(a)  The  Ups  are  in  a  normal  position,  as  in  ordinary 
breathing;  they  are  relaxed  from  their  contracted  position 
in  [i];  they  no  longer  press  the  gums. 


(b)  The  passage  between  tongue  and  palate  is  wider 
than  in  [i]. 

(c)  The  tongue  is  not  pressed  against  the  lower  front 
teeth. 

40.  Characteristic   of  Spanish  [e].     The  distinguishing 
feature  of  [e]  is  the  normal  position  of  the  oral  cavity. 

41.  English  Sound  Corresponding  to  Spanish  [e].  The 
closest  EngUsh  approximate  is  the  [e]  sound  in  the  first 
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element  of  the  diphthongal  sound  [ei]  in  words  like  hay, 
may,  day,  lay. 

The  Vowel  [a] 

/  42.  Oral  Cavity  for  [a].  The  following  positions  are  taken 
to  form  the  oral  cavity  for  [a],  which  is  a  wide  and  ample 
sound-box : 

{a)  The  mouth  is  wide  open,  but  not  stretched  as  in 
yawning. 

{h)  The  lips  are  relaxed,  as  for  [e]. 


Fig.  9 

{c)  The  passage  between  tongue  and  palate  is  at  its 
widest,  because 

{d)  The  tongue  has  dropped  and  rests  flat  on  the  bottom 
of  the  mouth. 

43.  Characteristic  of  Spanish  [a].  As  the  above  shows, 
[a]  is  characterized  by  its  wideness. 

44.  English  Sound  Corresponding  to  Spanish  [a].  To 
find  the  closest  English  approximate  to  the  Spanish  [a], 
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we  must  take  the  first  element  in  the  diphthongal  sound 
[ai]  in  words  like  my,  pie,  ply,  dry. 


Fig.  io 

The  Vowel  [o] 

45.  Oral  Cavity  for  [o].  For  this  sound  the  oral  cavity 
must  be  round  and  hollow,  as  nearly  as  it  is  possible  for 
the  mouth  to  assume  such  a  position,  for  which  purpose: 

(a)  The  lips  (unlike  the  cases  of  [i],  [e],  [a],  in  which  they 
abstain  from  interfering  with  those  sounds)  here  come  into 
action,  rounding  themselves  so  as  to  form  a  circle  for  the 
mouth  opening. 

(6)  The  tongue  is  drawn  back,  (i)  its  root  raising  toward 
the  back  palate,  and  (2)  its  tip  depressing  towards  the 
bottom  of  the  mouth. 

{c)  The  passage  between  tongue  and  palate  is  very  much 
like  that  of  a  funnel  narrowing  toward  the  uvula. 

46.  Characteristic  of  Spanish  [o].  This  sound  is  dis- 
tinguished from  the  others  by  its  roundness,  a  charac- 
teristic graphically  represented  by  the  letter  o. 
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47.  English  Sound  Corresponding  to  Spanish  [o].  The 
closest  English  approximate  to  the  Spanish  [o]  may  be 
found  in  the  first  element  of  the  diphthongal  combination 
[oi]  in  hoy,  toy,  joy. 


Fig.  II 

The  Vowel  [u] 

48.  Oral  Cavity  for  [u].  This  sound  requires  an  elon- 
gated and  deep  sound-box,  for  which  the  following  posi- 
tions are  taken: 

{a)  The  lips  are  protruded  in  the  shape  of  a  funnel  with 
the  narrower  end  out. 

{h)  The  root  of  the  tongue  is  withdrawn  and  raised 
toward  the  back  palate,  while  its  tip  is  lowered  toward  the 
bottom  of  the  mouth. 

{c)  The  upper  and  lower  teeth  are  closer  together,  as 
in  [i]. 

49.  Characteristic  of  Spanish  [u].  The  sound  [u]  is 
characterized  by  its  deepness. 
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50.  English  Sound  Corresponding  to  Spanish  [u].  The 
English  long  [u]  in  too,  food,  fool,  and  even  the  shorter  [u] 
in  root,  foot,  loop  is  always  diphthongal  [tuw],  [fuwd], 
[fuwl],  [ruwt],  [fuwt],  [luwp].  Therefore,  in  order  to  get 
the  closest  EngHsh  approximate  to  the  single  Spanish  [u], 
the  consonantal  [w]  sound  must  be  eliminated. 

B.    DIPHTHONGS  AND   TRIPHTHONGS 

51.  What  is  a  Spanish  Diphthong?  The  mere  combina- 
tions of  two  vowel  sounds  does  not  form  a  diphthong.  A 
Spanish  diphthong  is  the  combination  of  two  vowels 
which  can  be  sounded  as  a  single  articulation. 

52.  Strong  and  Weak  Vowels.  According  to  their 
degree  of  sonority,  Spanish  vowels  are  classified  into 
strong  [e],  [a],  [o],  and  weak  [i],  [u].  Two  strong  vowels 
must  be  articulated  separately.  Therefore,  they  cannot 
form  a  diphthong.  For  a  diphthong  then  it  is  necessary  to 
have  a  strong  and  an  unaccented  weak  vowel  or  vice  versa.^ 

53.  Spanish  Diphthongs.  The  rules  of  Spanish  orthog- 
raphy, as  estabhshed  by  grammarians,  recognize  four- 
teen possible  combinations  of  diphthongs  in  Spanish.  This 
is,  however,  phonetically  inaccurate,  for  the  vowel  letters 
i,  u  when  unaccented  before  another  vowel  letter  cannot 
be  pronounced  otherwise  than  as  a  consonant  —  [j]  and 
[w]  respectively.    This  fact,  therefore,  reduces  the  Spanish 

^  The  letters  i,  u  in  the  combinations  iu  and  ui  cannot  —  the  rule  laid 
down  by  grammarians  to  the  contrary  notwithstanding  —  form  a  phonetic 
diphthong,  for  in  such  combinations  i  and  u  have  the  consonantal  sounds 
[j]  and  [w].  (The  same  erroneous  conception  existed  in  the  minds  of  French 
grammarians  as  to  French  diphthongs,  until  phonetic  science  came  to  show 
that  there  are  no  diphthongs  in  that  language.) 
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phonetic  vowel  diphthongs  to  six.     However,  in  order  to 
avoid  future  confusion  on  the  part  of  the  student,  the 
complete    series    of    fourteen    orthographic    diphthongs 
should  be  taught  as  follows: 
With  i  (also  y) : 

(  ei  (or  ey)  [ei],  ai  {or  ay)  [ai],  oi  (or  oy)  [oi] 
|ie[je],  ia[ja],  io[jo] 
iu  [ju] 

ui  (or  uy)  [wi]  \ 

With  u: 

eu  [eu],  au  [au],  ou  [ou] 
ue  [we],  ua  [wa],  uo  [wo] 

54.  Diphthongal  Stress.  The  stress  in  a  diphthong  is 
on  the  strong  vowel,  it  being  the  louder  of  the  two. 

55.  Dissolution  of  Diphthongal  Combinations.  When  the 
weak  vowel  in  an  orthographic  diphthong  is  marked  with 
the  written  accent,  each  vowel  is  pronounced  separately, 
and  they  do  not,  therefore,  form  a  phonetic  diphthong. 

56.  Triphthongs.  From  the  grammarian's  standpoint, 
combinations  of  a  strong  vowel  between  two  weak  vowels 
form  what  are  termed  ''triphthongs,"  and  four  of  these 
orthographic  combinations  are  given  as  the  possible  ones: 
iai,  iei,  uai  and  uei  (uay,  uey).  Phonetically,  such  a  com- 
bination is  not  possible  in  Spanish  (or  in  any  other  lan- 
guage). Such  combinations  might  be  called  "orthographic 
triphthongs,"  but  certainly  not  phonetic.  The  initial 
letters  i  and  u  in  such  combinations  do  not  sound  as  [i], 
[u],  but  as  consonantal  [j]  and  [w]  respectively,  thus:  [jai], 
[jei],  [wai,  [wei].  For  the  same  reason  stated  in  §  53,  the 
orthographic  triphthongs  should  be  taught. 


CHAPTER  V 
The  Consonants 

57.  Phonetic  Classification  of  Consonant  Sounds.    As 

will  be  seen  in  the  Chart  of  Spanish  Sounds,  page  35,  the 
Spanish  consonants  are  divided  into:  (i)  Stops  or  ex- 
plosives, those  articulated  with  closure  of  the  breath 
passage  (explosion),  as  [p],  [t]  and  [g];  (2)  and  continuants 
or  fricatives,  those  articulated  with  narrowing  of  the  breath 
passage  (friction),  as  [f],  [s]  and  [d].  (3)  As  we  have  seen, 
all  vowels  are  articulated  with  opening  of  the  breath 
passage,  and  thus  they  are  classified  in  the  chart  as 
sounds  with  opening.  This  is  the  classification  according 
to  the  form  of  articulation.  According  to  the  place  of 
articulation,  consonants  are  subdivided  as  follows  in  their 
natural  order:  (i)  lip;  (2)  teeth;  (3)  front  palate;  (4)  back 
palate;  and  (5)  throat. 

58.  Formation  of  Spanish  Consonant  Sounds.  Taking 
up  the  Spanish  consonants  in  the  order  of  the  classification 
above  given,  we  shall  now  see  how  each  is  produced.  M 

A.    SOUNDS  WITH  CLOSURE  —  STOPS   (OR  EXPLOSIVES) 
AND   NASALS 

I.  Lip  Consonants  (Lip  and  Lip) 

59.  [p],  voiceless.  Produced  by  lip  and  lip.  Not  as 
explosive  as  English  [p].^ 

^  *  While  there  exists  in  Spanish  an  explosive  variety  of  [b],  (much  less 
explosive  than  English  [b])  which  is  the  voiced  pair  of  [p]  which  occurs 


THE   CONSONANTS  23 

60.  [m],  voiced  nasal.  Formed  as  [p],  except  that  the 
breath,  with  voice,  passes  through  the  nose.  Similar  to 
English  [m]. 

n.  Teeth  Consonants  (Tongue  and  Teeth) 

61.  [t],  voiceless.  Produced  by  placing  the  tip  of  the 
tongue  at  the  lower  front  teeth,  the  surface  touching  the 
upper  teeth  and  the  gums.  Note  that  in  English  [t]  the 
tongue  touches  only  the  upper  front  teeth. 

62.  [n],  voiced  nasal.  The  same  position  as  in  [t],  but 
the  air,  with  voice,  passes  through  the  nose.  Similar  to 
English  [n]. 

III.  Front  Palate  Consonant  (Tongue  and  Hard  Palate) 

63.  [n],  voiced  nasal.  It  is  formed  by  pressing  the  front 
part  of  the  tongue  against  the  gums  and  the  upper  teeth, 
with  the  tip  touching  the  lower.  This  pressure  causes 
the  voiced  breath  to  pass  completely  through  the  nose. 
The  Spanish  [h]  is  distinguished  from  the  English  [nj] 
(in    canyon)    in   that    the    Spanish   [n]   requires    greater 

^  closure. 

IV.  Back  Palate  Consonants  (Tongue  and  Soft  Palate) 

64.  [k],  voiceless.  Formed  by  pressing  the  back  of  the 
tongue  to  the  soft  palate.    Similar  to  English  [k]. 

only  when  it  begins  a  sentence  or  group  of  words  in  a  sentence,  it  is  much 
less  common  than  the  fricative  variety  [b]  (§  68),  given  and  classified  under 
the  proper  heading.  Explosive  [b]  occurs  also  after  [m],  e.g.,  envlo  [embi^], 
combate  [kombate]. 
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<55.  [g],  voiced.  Produced  in  the  same  manner  as  [k], 
the  difference  being  that  in  [g]  the  breath  has  voice. ^ 
Similar  to  English  [g]  though  with  less  closure. 

66.  [q],  voiced  nasal.  The  place  of  articulation  is  the 
same  as  for  [g],  but  the  air  goes  through  the  nose.  This 
sound,  similar  to  English  [q],  occurs  only  in  combination 
with  a  following  [g],  [k],  ['h]  or  [x]  or  as  a  variant  of  final  [n]. 

B.    SOUNDS   WITH  NARROWING  —  CONTINUANTS   OR 
FRICATIVES 

I.  Lip  Consonants 
(a)  Lip  and  Lip 

67.  [w],  voiced.  Formed  by  bringing  the  lips  near  each 
other,  with  the  corners  greatly  contracted;  the  passage 
between  lip  and  lip  is  narrow;  the  lips  are  freely  protruded. 
The  tongue  is  raised  as  for  [u].  Similar  to  Enghsh  [w]  in 
was  [waz]  and  went  [went]. 

68.  [b],  voiced.  Produced  by  bringing  the  lips  slightly 
together;  the  voiced  breath  passes  without  explosion.  No 
similar  sound  in  English  (see  footnote  to  §  59). 

{b)  Lip  and  Teeth 

69.  [f],  voiceless.  The  lower  lip  presses  the  edge  of 
the  upper  front  teeth;  the  breath,  without  voice,  passes 
through  the  teeth  and  through  lip  and  teeth.  Similar  to 
EngHsh  [f]. 

1  There  is  fricative  variety  of  Spanish  [gl  which  is  in  fact  more  common 
than  the  explosive  variety.  Explosive  [g]  occurs  at  the  beginning  of  a  sen- 
tence or  word  group. 
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n.  Teeth  Consonants  (Tongue  and  Teeth) 

70.  [d],  voiceless.  The  tip  of  the  tongue  presses  the 
edge  of  the  upper  teeth;  the  breath,  without  voice,  passes 
through  the  teeth  and  through  tongue  and  teeth.  Like 
Enghsh  [d]. 

71.  [6],  voiced.  Same  position  as  for  [d],  but  with  much 
less  pressure,  the  breath  with  voice  passing  through  tongue 
and  teeth.    Similar  to  English  [S]. 

72.  [s],  voiceless.  A  narrow  passage  for  the  breath 
without  voice  is  formed  by  tongue  and  teeth.^  Similar  to 
EngHsh  [s]. 

73.  [tS],  voiceless. 2  This  sound  is  composed  of  [t]+[S]. 
The  tongue  first  assumes  the  position  for  [t]  (§  61)  and  at 
about  the  same  time  withdraws  to  provide  a  passage  for 
the  voiceless  breath,  a  little  narrower  than  for  [s]  and  further 
back.    Similar  to  EngHsh  [t+S]. 

III.  Front  Palate  Consonants  (Tongue  and  Hard  Palate) 

74.  [j],  voiced.  The  tip  of  the  tongue  is  pressed  against 
the  gums  of  the  lower  front  teeth;  the  tongue  is  arched  and 
its  middle  touches  the  hard  palate;  the  air  is  expelled  with 
voice.    Similar  to  English  [j].  . 

75.  [S],  voiced.  Same  position  as  for  [j],  but  the  middle 
of  the  tongue  so  presses  the  hard  palate  that  the  voiced 

^  By  assimilation,  there  is  a  voiced  variety  of  Spanish  [si  (represented 
phonetically  [z]),  as  in  mismo  [mizmo],  los^dos  [lozSos]. 

2  Although  strictly  speaking  this  sound  is  a  composite  of  the  explosive 
[t]  and  the  fricative  [$],  and  is  always  treated  separately  by  phoneticians, 
the  author  believes  that  for  the  sake  of  simplicity  it  is  best  to  combine  the 
two  into  one  single  sign  [t^]. 
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breath  passes  out  on  either  side  of  the  tongue.  A  similar 
sound  in  English  may  be  found  in  the  combination  of  [1]  + 
[j]  in  million,  but  Spanish  [A]  requires  greater  narrowing. 

76.  [j],  voiced.  The  tip  of  the  tongue  trills  against  the 
gums  near  the  upper  front  teeth.  The  pressure  is  just 
enough  to  produce  one  flap  when  the  voiced  air  is  expelled. 
English  [j]  is  different  in  that  it  is  formed  much  further 
back  in  the  mouth. 

77.  [r],  voiced.  Same  position  as  for  [j],  but  the  pres- 
sure by  the  tongue  is  so  much  greater  that  the  voiced  air 
on  being  expelled  makes  it  trill  three  or  four  times. 

78.  [1],  voiced.  The  tip  of  the  tongue  touches  the  lower 
front  teeth,  at  the  gums;  the  surface  is  placed  without 
pressure  against  the  upper  teeth  and  the  gums;  the  voiced 
breath  brushes  past  the  sides  of  the  tongue.  Compare 
with  [A]  (§  73).  Note  that  Enghsh  [1]  is  not  so  far  forward, 
final  English  [1]  being  still  further  back. 

IV.  Back  Palate  Consonant  (Tongue  and  Soft  Palate) 

79.  [x],  voiceless.  This  sound  is  produced  by  so  pressing 
the  root  of  the  tongue  against  the  back  palate  that  when 
the  voiceless  breath  is  expelled  it  causes  the  back  of  the 
tongue  to  trill.  No^  similar  sound  in  English  (see  foot- 
note, page  38). 

V.  Throat  Consonant  (Breath) 

80.  [*h],  voiceless.  This  sound  is  produced  by  the  breath 
passing  through  the  slightly  narrowed  glottis,  without 
vibrating  the  vocal  chords.  Like  English  emphatic  initial 
[h]  (see  footnote,  page  38). 


CHAPTER  VI 
The  Spanish  Sounds  in  Connected  Speech 

81.  The  Sentence  is  the  Unit  of  Speech.  Thus  far  we 
have  studied  only  isolated  Spanish  sounds.  But  sounds, 
represented  by  letters,  cannot  by  themselves  be  of  real 
value  to  us  in  expressing  our  thoughts.  Neither  would  a 
single  word  adequately  express  a  connection  of  ideas.  It 
is  by  means  of  sentences,  of  a  greater  or  lesser  number  of 
words,  that  we  manifest  our  thoughts  in  speaking.  It  is 
therefore  necessary  to  study  the  changes  which  the  in- 
dividual sounds  undergo  in  connected  speech. 

82.  Modifications  of  Sounds  in  Connected  Speech.    In 

being  combined  to  form  syllables,  words  and  sentences,  the 
individual  sounds  may  vary  from  their  average  value,  that 
is  to  say,  they  may  change  in  pitch,  intensity,  duration  and 
quality,  or  may  be  modified  into  different  sounds  or  com- 
pletely elided. 

83.  Laws  of  Association  and  Disassociation  of  Sounds 
in  Connected  Speech.  These  changes  may  depend  either 
on  (a)  the  position  of  the  sound  in  the  word  or  in  the  group 
of  words,  and  (b)  the  influences  of  meaning,  circumstances 
and  individual  and  local  tendencies.  These  important 
factors  are,  naturally,  difficult  to  determine  with  precision. 
We  can  do  no  more  than  to  try  to  state  in  general  terms  the 
basic  laws  governing  (a)  the  association  or  union  of  sounds, 
and  (b)  the  disassociation  of  sounds.     These  associating 

27 
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and  disassociating  laws  determine  the  formation  of  speech 
or  word-groups. 

84.  Associating  Laws.  The  principal  factor  in  the  asso- 
ciation of  sounds  is  thought,  which  we  express  in  a  succes- 
sion of  words  —  seldom  in  one  single  word.  It  is  thus 
that  the  sentence,  as  already  pointed  out  (§  8i),  is  the 
basis  of  speech.  Within  these  sentences  are  found  word- 
groups  the  separation  of  which  is  in  turn  determined  by 
disassociating  laws.  In  these  groups  the  words  are  so 
connected  with  each  other  that  they  sound  as  if  they 
were  one  single,  uninterrupted  word.  Another  important 
factor  in  the  association  of  sounds  is  the  grammatical  re- 
lation between  the  different  words  constituting  a  word- 
group. 

85.  Disassociating  Laws.  Of  these,  two  kinds  may  be 
distinguished:  the  psychological  and  physiological.  Among 
the  psychological  factors  are  those  caused  by  the  limita- 
tions of  our  thinking  power,  which  oblige  us  to  stop  or 
pause  in  order  to  find  the  words  we  want.  Then  there 
are  the  pauses  necessary  to  make  ourselves  clear  to  those 
listening.  Of  the  physiological  causes,  one  is  the  need  of 
refilling  our  lungs  with  air,  and  the  other  the  rhythm  of  the 
voice  as  it  rises  and  falls  in  speaking. 

86.  Breath-Groups.  The  pauses  or  stops  thus  caused, 
whether  through  psychological  or  physiological  factors, 
are  frequently  coincident  with  the  process  of  thinking. 
The  words  included  between  one  pause  and  another  con- 
stitute what  is  called  a  breath-group,  and  express  a  con- 
nection of  ideas.  The  pauses  between  these  breath-groups 
may  be  coincident  with  grammatical  punctuation. 
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87.  Syllables.  Within  these  groups  the  sounds  are,  as 
above  indicated  (§  84),  uninterrupted,  but  distinctions  are 
easily  noticeable  between  these  sounds,  which  make  neces- 
sary another  division.  These  differences  determine  the 
formation  of  syllables.  The  one  fundamental  factor  in 
syllabication  —  in  Spanish  as  in  all  other  languages  — 
is  the  degree  of  loudness  (sonority)  of  sounds.  Spanish 
orthography  follows  this  phonetic  rule  more  consistently 
than  English.  The  vowels  are  the  sounds  having  the 
greatest  degree  of  loudness,  because  they  are  all  voiced 
and  articulated  with  an  open  passage.    The  other  sounds 

—  the  consonants  —  are  weaker  and  must,  therefore,  be 
followed  by  a  stronger  (louder)  sound  for  support;  hence,  a 
vowel,  needing  no  such  support,  may  form  a  syllable  in 
itself.  While  in  English  the  tendency  is  to  end  a  syllable 
with  the  weaker  sound  —  the  consonant  —  in  Spanish  it 
is  the  contrary.    Contrast  the  following  examples:  English 

—  hah-it^  liv-idj  proph-et;  Spanish  —  ha-bi-to,  li-vi-do,  pro- 
fe-ta. 

88.  Orthographic  Rules  for  Spanish  Syllabication.  Al- 
though the  orthographic  rules  laid  down  by  grammarians 
for  Spanish  syllabication  are  not,  as  a  matter  of  fact 
phonetically  accurate,^  it  is  likewise  true  that  it  would  be 
out  of  place  and  impractical  in  an  elementary  work  of 
this  kind  to  attempt  to  give  the  complex  phonetic  laws  of 
Spanish  syllabication,  and  much  worse  to  confuse  the 
student  with  an  explanation  of  such  laws.  We  must, 
therefore,  confine  ourselves  to  giving  here,  in  a  simplified 
form  the  aforesaid  orthographic  rules.   They  are  as  follows: 

*  See  Colton,  op.  cit.,  for  a  scientific  treatment  of  this  subject,  pp.  143, 
176-182. 
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I  St.  Whenever  possible,  Spanish  syllables  end  in  a 
vowel,  e.g.,  ma-no,  pa-sa-do,  le-o,  ca-o,  a-e-re-o. 

2nd.  A  single  consonant  between  vowels  belongs  to  the 
following  vowel:  a-mo,  e-le,  e-co,  a-pa-re-ce. 

3rd.  Combinations  of  consonants  which  can  be  pro- 
nounced together,  the  last  being  1  or  r,  go  with  the  vowel 
following:  ha-blo,  a-bre,  le-tra. 

4th.  ch,  11,  rr,  each  representing  a  single  sound,  are  not 
divided:  ha-che,  mu-cha-cho,  e-Uo,  ma-lla,  pe-rro,  ba-rra. 

5th.  All  other  combinations  of  constants  are  divided: 
en-con-trar,  ac-to,  al-re-de-dor,  en-re-dar,  trans-ac-cion. 

6th.  Diphthongs  and  triphthongs  are  not  divided:  voy, 
Eu-ro-pa,  con-cluir,  Pa-ra-guay,  buey. 

7th.  An  accent  mark  over  a  weak  vowel  in  a  diphthong 
or  triphthong  indicates  that  such  vowel  must  be  strong,  and 
the  diphthong  or  triphthong  is  then  divided:  se-ria,  pa-is, 
de-ci-ais,  con-ti-nu-o,  flu-ido. 

8th.  The  final  consonant  of  prefixes,  such  as  des-,  trans- 
(or  tras-),  ins-,  nos-,  vos-,  cannot  be  separated  from  the 
rest  of  the  prefix,  even  if  the  following  letter  be  a  vowel:  des- 
a-rro-Uo,  trans-ac-cion,  ins-crip-cion,  nos-o-tros,  vos-o-tros. 

89.  Word  Stress.  In  the  different  syllables  composing 
a  word,  one  of  the  syllables  is  louder  than  the  others.  This 
is  not  due  to  the  duration  or  quality  of  the  vowels,  but  to 
increased  force  on  the  part  of  the  speaker.  This  increased 
loudness  is  called  "stress,"  or,  more  commonly,  "accent." 
In  taking  up  stress-groups  (§§  91  and  92),  we  shall  see  how 
this  word  stress  becomes  secondary  in  a  stress-group. 

90.  Stressing  (Accentuation).  The  rules  governing  the 
stressing  of  words  in  Spanish  are  precise  and  definite. 
They  may  be  reduced  to  three,  as  follows: 
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I  St.  Words  ending  in  a  vowel,  or  in  n  or  s,  are  stressed 
on  the  penultimate  syllable:  pri-me-ro,  ha-blan,  li-bros. 

2nd.  Words  ending  in  a  consonant  (n  and  s  excepted), 
are  stressed  on  the  last  syllable:  ca-paz,  ver-dad,  pa-pel. 

3rd.  When  a  word  is  otherwise  stressed,  the  accent  is 
indicated  by  an  accent  mark  (')  over  the  vowel  of  the 
stressed  syllable  (if  the  syllable  is  composed  of  a  diphthong 
the  accent  mark  is  placed  over  the  strong  vowel,  or,  if  the 
diphthong  is  dissolved,  on  the  weak  vowel):  re-pu-blica, 
a-le-man,  e-xa-me-nes,  la-piz,  ar-bol,  lec-cion,  be-beis, 
a-ve-ri-guais,  di-a,  de-ci-ais. 

91.  Stress-Groups.  Although  a  word  may  in  itself 
constitute  a  stress-group,  as  iVen-ga!  or  iVi-va!,  a  stress- 
group  in  its  broader  sense  is  a  group  of  words,  of  which 
the  principal  word  has  a  stress  stronger  than  the  stress 
on  each  word  constituting  the  group.  These  stress-groups 
are  generally  coincident  with  the  breath-groups. 

92.  Breath  and  Stress  in  Spanish  Speech.  In  connected 
speech,  the  stress  in  each  word  constituting  a  breath  or 
stress-group  becomes  secondary,  and  the  stronger  or  main 
(breath)  stress  is  laid  on  the  principal  word  in  the  group. 
By  the  principal  word  in  a  group  is  understood  the  word 
that  gives  the  group  a  qualification,  which  word  is  generally 
the  last  one  in  the  group.  On  the  other  hand,  breath  in 
Spanish  speech  is  expelled  uniformly,  not  by  jerks  as  in 
English  (see  §  26),  and  is  increased  until  checked  at  its 
highest  point.  This  highest  point  is  reached  at  the  main 
stress  on  the  principal  word  in  the  group,  generally  at 
the  end.  Let  us  take  for  example  the  two  following  sen- 
tences: 
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(a)  Los^paises^espaiioles  |  tienen^grandejmportancia  | 
para^los_Estados_Unidos. 

(b)  ELmaestro^explica^laJeccion    |    a_los_alumnos,    | 
quienes^escuchan^con^atencion. 

The  breath  and  stress  in  these  sentences  may  be  repre- 
sented graphically  as  follows: 


Fig.  12 


93.   The  Emphatic  Stress  not  Idiomatic  in  Spanish.    In 

this  fact  lies  one  of  the  great  differences  between  the  English 
and  the  Spanish  modes  of  speech.  In  idiomatic  Spanish, 
the  stress  on  a  given  word  is  very  seldom,  if  ever,  empha- 
sized or  exaggerated  as  is  done  in  English  speech.  An 
English-speaking  person  shifts  at  will  the  stress  from  one 
word  to  another  in  a  group.  For  instance,  in  the  sentence 
/  saw  him  yesterday,  the  stress  may  be  laid  on  either  of 
these  words,  according  as  to  whether  the  idea  expressed 
by  one  particular  word  is  to  be  emphasized  over  the  others. 
This  cannot  be  done  in  Spanish.  If  the  idea  of  a  given 
word  needs  to  be  emphasized,  resort  is  made  to  word  de- 
vices —  generally  in  the  form  of  redundant  construction. 
For  example,  in  the  sentence  Le  vi  ayer,  additional  words 
must  be  used  if  either  the  idea  of  the  subject,  object,  verb 
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or  adverb  is  to  be  emphasized.  Where  an  Englishman  or 
an  American  would  say  /  saw  him  yesterday  with  the 
emphatic  stress  on  /,  a  Spaniard  would  say  Yo  mismo  le 
VI  ayer;  if  the  object  were  to  be  emphasized,  he  would  say 
Le  vi  a  el  mismo  en  persona  ayer;  or  Le  vi  ayer  mismo,  if 
he  wanted  to  emphasize  the  time.  The  student  should  be 
jwarned  particularly  against  stressing  monosyllabic  words, 
such  as  possessive  adjectives,  object  pronouns,  etc. 

94.  Coalition  (Linking).  Being  related  to  each  other, 
the  words  constituting  a  breath-group  must  be  connected 
in  the  spoken  language;  that  is  why  to  an  untrained  ear 
words  spoken  in  foreign  language  sound  as  if  they  were 
one  single,  long,  uninterrupted  word.  The  same  is  true  of 
Spanish,  just  as  it  is  of  any  other  language.  For  the  link- 
ing of  words  in  Spanish,  practically  the  same  grammatical 
relations  that  govern  the  linking  of  words  in  English  may 
be  observed. 

95.  Rules  for  Linking  Spanish  Words.  For  a  clearer 
comprehension  of  this  subject,  it  may  not  be  amiss  to  give 
here  the  most  general  rules  governing  the  linking  of  Spanish 
words  in  connected  speech.  (The  main  stress  is  on  the 
word  following.) 

I  St.  The  article  is  joined  to  its  noun,  or  to  the  adjective 
if  the  latter  precedes  the  noun:  eLnino,  la^mesa,  una^casa, 
eLotro^libro. 

2nd.  The  adjective  is  joined  to  its  noun:  buenosjibros, 
leccion^acil,  blanca^nieve,  dos^aiios. 

3rd.  The  pronoun  is  joined  to  its  verb,  or  to  its  relative 
clause:  yo^hablo,  eLes_quien_habla. 

4th.  The  verb  is  joined  to  its  subject,  object  or  pre- 
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dicate:  Juan^esLamericano,  ella^tiene_uiv_libro,  yo^estu- 
dioja^leccion. 

5th.  The  adverb  is  joined  to  the  adjective,  adverb  or 
verb:  muy^bueno,  mas^pronto,  habla^bien. 

6th.  The  preposition  is  joined  to  its  object:  para^mi, 
eiv^alto,  por^eso,  con^ellos. 

7th.  The  conjunction  is  joined  to  the  word  following: 
que^hable,  y^ellos,  siete^u^ocho,  dos_o_tres. 

Note  how  final  consonants  are  linked  to  the  initial  vowel  oJ% 
the  following  word.  | 

96.  Modification  and  Elision  of  founds  in  Combination. 

When  words  are  linked,  as  above  explained,  the  sounds  of 
certain  final  letters  are  modified  or  elided.  The  following 
are  the  most  common  cases: 

I  St.  A  final  n  before  initial  b,  v,  m  or  p,  sounds  as  [m]: 
San  Basilio  [sambasiljo],  Don  Vicente  [Sombi^ente],  un 
mapa  [ummapa],  con  palabras  [kompalabjas]. 

2nd.  A  final  n  before  initial  g,  c,  qu  or  j,  sounds  as  [q]: 
con  gusto  [koggusto],  sin  caso  [siqkaso],  un  queso  [uq- 
keso],  San  Juan  [saqxwan].^ 

3rd.  A  final  consonant  before  an  identical  initial  con- 
sonant is  elided:  el  libro  [elibjo],  con  nosotros  [konoso- 
tios],  un  nifio  [unino],  las  senoras  [lasenojas]. 

4th.  A  final  vowel  identical  to  a  following  vowel  is 
elided:  la  accion  [lak^ion],  una  hacienda  [una^ientSa],  lo 
oigo  [loigo],  le  escucho  [leskutjo],  de  Espaiia  [tSespana], 
iQue  es  eso?  [keseso]. 

*  Final  n  is  sounded  by  some  Spaniards  as  [q],  e.g.,  capitfin  [kapitdql. 
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TABLE  OF  SPANISH  SOUNDS 

(Victor  System) 

Explanations  and  Examples 

(The  phonetic  symbols  are  those  of  the  Association  Phon6tique  Inter- 
nationale, with  the  following  exceptions:  [b]  for  the  Spanish  fricative  b; 
[tS]  a  composite  of  [t+S];  and  ['h].) 

The  Spanish  sounds  are  represented  in  the  Chart  as 
follows: 
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1.  In  the  vertical  columns,  according  to  the  place  of 
articulation,  in  natural  order,  to  wit:  lips,  teeth,  hard 
(front)  palate  and  soft  (back)  palate. 

2.  In  the  horizontal  columns,  according  to  the  form  of 
articulation,  the  breath  passage  being:  (a)  extremely 
closed;  or  {h)  considerably  narrowed;  or  {c)  completely 
open,  in  the  place  of  articulation. 

3.  Symbols  for  voiceless  sounds  are  black;  for  voiced 
sounds,  red;  and  for  nasal  sounds,  green.  All  nasal  sounds 
are  also  voiced. 


A.     SOUNDS  WITH   CLOSURE  —  STOP   (OR  EXPLOSIVE) 
AND   NASAL   CONSONANTS 

I.  Lip  Consonants  (Lip  and  Lip) 

[p],  voiceless  —  papa,  apto,  empate,  pronto,  simple, 
[m],  nasal  —  mano,  mapa,  convento,  amo,  porno. 

11.  Teeth  Consonants  (Tongue  and  Teeth) 

[t],  voiceless  —  total,  antes,  alto,  atlas,  contra, 
[n],  nasal  —  nota.  Ana,  cantan,  etnografia. 

III.  Front  Palate  Consonant  (Tongue  and  Hard 

Palate) 

[n],  nasal  —  manana,  nino,  Nunez,  afio. 

IV.  Back  Palate  Consonants  (Tongue  and  Soft 

Palate) 

[k],  voiceless  —  cama,  como,  cuna,  aqui,  que,  tecla,  acre, 
acto,  frac. 
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[g],  voiced  —  gana,  gusto,  pago,  pague,  guiso,  grano, 
gloton,  incognito,  ingles. 

[q],  nasal  —  tengo,  domingo,  venga,  Aranjuez. 

B.    SOUNDS  WITH   NARROWING  —  CONTINUANT   OR 
FRICATIVE   CONSONANTS 

I.  Lip  Consonants 

(a)   Lip  and  Lip 

[w],  voiced  —  juicio,  luego,  guarda. 
[b],  voiced  —  bola,  bebe,    acaba,    vaca,    vive,    tranvia, 
emblema,  hambre. 

{h)   Lip  and  Teeth 
[f],  voiceless  —  fin,  fama,  esfuma,  flauta,  Africa. 

II.  Teeth  Consonants  (Tongue  and  Teeth) 

[d],  voiceless  —  zapato,  pozo,  zumo,  lapiz,  cena,  cita, 
leccion. 

[tS],  voiced  —  dama,  dedo,  dice,  admite,  anda,  usted, 
verdad,  edad. 

[s],  voiceless  —  sota,  casa,  su,  esto,  ansia,  somos,  ex- 
tremo,  expreso,  Felix,  fenix. 

[tS],  voiceless  —  chino,  leche,  muchacho,  chulo. 

in.  Front  Palate  Consonants  (Tongue  and  Hard 
Palate) 

[j],  voiced  —  ya,  yema,  hielo,  hierro,  mayo,  yunta. 
[y],  voiced  —  Have,  ella,  Uuvia,  hello,  alii,  elle. 
[j],  voiced  —  pero,  hora,  merito,  corto,  flor,  amar,  brilla, 
pobre. 
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[r],  voiced  —  ramo,  roto,  rima,  alrededor,  enroUa,  pe- 
rro,  corre,  barro. 

[1],  voiced  —  lado,  cola,  alto,  lobo,  borla,  papel,  bianco, 
ancla. 

IV.  Back  Palate  Consonant  (Tongue  and  Soft  Palate) 

[x],i  voiceless  —  caja,  cojo,  jefe,  mujer,  gira,  general, 
junta. 

V.   Throat  Consonant  (Breath) 

[*h],  voiceless  —  caja,  cojo,  jefe,  mujer,  gira,  general, 
junta. 

VI.  Compound  Consonant  Sounds 

[g+s]  or  [k+s]  —  examen,  exhortar,  exacto,  laxo,  exu- 
berante,  conexion,  axioma,  flexion,  flexible. 

C.    SOUNDS  WITH  OPENING  —  VOWELS 

'AH  vowels  are  voiced.  The  opening  of  breath  passage  is  between  the 
tongue  and  the  palate.  Castilian  vowels  are  pure  and  tense.  According  to 
their  degree  of  sonority  (loudness),  they  are  strong  [a],  [o],  [e]  and  weak 
[i],  [u],  and  on  this  classification  is  based  the  formation  of  diphthongs  and 
triphthongs. 

I.  Front  Vowels 

[i],  weak  —  fin,  sin,  si,  dificil. 

[e],  strong  —  ese,  mete,  cede,  eme,  pertenece. 

II.  Middle  Vowel 
[a],  strong  —  ama,  maiiana,  paga,  bala,  papd,  mamd. 

^  The  sound  [x]  is  the  regular  Castilian  sound  for  j  and  soft  g.  The 
sound  ['h]  does  not  exist  regularly  in  pure  Castilian;  it  is,  however,  com- 
moner than  [x]  among  Spaniards.  It  seems  that  the  tendency  of  [x]  is 
towards  a  weakening  to  ['h].  For  a  discussion  of  these  two  sounds,  see 
Colton,  op.  cit.,  pp.  129,  130. 
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III.  Back  Vowels 


[0],  strong  —  oso,  todo,  monto,  tomo,  poco. 
[u],  weak  —  tu,  su,  sus,  sur. 

rV.  Diphthongs 

Spanish  diphthongs  are  combinations  of  a  strong  and  an 
unaccented  weak  vowel,  or  vice  versa,  sounded  as  one 
articulation  (see  §§  51-55). 

(a)  Strong  and  Weak  (stress  on  strong  vowel) 

[ai]  —  aire,  hay,  amaina. 

[au]  —  aula,  flauta,  causa. 

[oi]  —  oigo,  hoy,  soy. 

[ou]  —  bou,  Sousa. 

[ei]  —  peine,  reina,  rey,  ley. 

[eu]  —  Europa,  feudal,  Ceuta. 

(b)  Weak  and  Strong  (stress  on  strong  vowel).    (See  §  53) 

[ja]  —  Julia,  lluvia,  viaje. 
[je]  —  pie,  bien,  quien. 
[jo]  —  vio,  estudio,  violeta. 
[wa]  —  Juan,  agua,  cuando. 
[wo]  —  fuota,  residuo,  continuo. 
[we]  —  hueco,  fue,  puesto. 

(c)  Two  Weak  Vowels  (stress  on  the  second).    (See  §  53) 

[ju]  —  ciudad,  viuda,  triunfo. 
[wi]  —  fuiste,  cuidado,  muy. 
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V.  "Triphthongs" 

(See  §  56) 

Spanish  orthographic  triphthongs  are  combinations  of  a 
strong  vowel  between  two  weak  vowels.  Stress  on  the 
strong  vowel. 

[jai]  —  enviais,  apreciais,  estudidis. 
[jei]  —  envieis,  aprecieis,  rieis. 
[wai]  —  averiguais,  Uruguay,  Paraguay, 
[wei]  —  averigiieis,  actueis,  buey. 


CHAPTER   VIII 
The  Spanish  Letters  and  their  Sounds 

THE  SPANISH  ALPHABET 
According  to  the  Royal  Academy  of  the  Language,  the 


Spanish  alphabet  consists  of  twenty-eight  letters,  as  follows: 

Letter 

Name 

Sound  in  Phonetic 
Symbol 

Examples 

A    a 

a 

[a] 

a  ma  [ama],  la  casa  [la 
kasa] 

B    b 

be 

[b] 

bebo  [bebo],  Habana  [aba- 
nal 

W 

before  a.  o,  u 
or  a  conso- 

JLldJ 

aca  [aka],  cosa  [kosa], 
cuna  [kuna],  acto  [akto], 

C    c 

ce 

nant,  and 
when  final 

frac  [f lak] 

[9] 

before  e,  i 

cerca  [^ejka],  cinta  [^inta] 

Chch 

che 

Ml 

China  [tjina],  muchacho 
[mutJatSo] 

D    d 

de 

[5] 

dedo  [tSe^o],  edad  [eSaS] 

E    e 

e 

[e] 

ele  [ele],  cede  [^etSe],  ese 
[ese] 

F    f 

efe 

[f] 

fin  [fin],  flauta  [flauta], 
afrenta  [af jenta] 

M 

or  Ph]  be- 
fore e,  i 

gente  [xente],  agil  [axil], 
[^hente],  [a'hil] 

G   g 

[g] 

before  a,  o,u, 

gate  [gato],  goma  [goma], 

ge 

ue,   ui   or 

gusto      [gusto],     pague 

consonant 

[page],  guisa  [gisa],  mag- 
no  [magno] 

41 


42 


ELEMENTS  OF   SPANISH  PRONUNCIATION 


Letter 

Name 

Sound  in  Phonetic 
Symbol 

Examples 

H   h 

hache 

mute 

hace  [a^e],  Alhambra  [al- 

ambja] 

[i] 

fin  [fin],  dificil  [Sificil], 
baile  [baile] 

I     i 

i 

[J] 

when  not  ac- 
cented be- 
fore vowel 

Julio  [xuljo],  dio  [tSjo], 
estudia  [estudja] 

J    J 

jota 

[x]or[*h] 

jamon      [xamon],      junta 

[xunta],  bajo  [baxo] 

K  k 

ka 

M 

kiosco  [kjosko],  kilo  [kilo] 

L    1 

ele 

[1] 

luna  [luna],  male  [malo], 
final  [final],  hable  [able] 

LI  11 

elle 

M 

Uamo  [iCamo],  hallo  [a^Co], 
lluvia  [iCubja] 

M  m 

erne 

[m] 
[n] 

mesa  [mesa],  Ema  [ema], 

mula  [mula] 
nata   [nata],   ante    [ante], 

hablan  [ablan] 

N   n 

[m] 

before  b,  v, 

tran^aa  [tiambia],  inmortal 

ene 

p,  m 

[immojtal] 

b] 

before  c,  qu, 
g,j 

anca  [aqka],  tengo  [teqgo], 
naranja  [najagxa] 

N  ii 

ene 

[fi] 

niflo  [nino],  fiandu  [iianSu] 

0    o 

o 

[o] 

tomo  [tomo],  toco  [toko] 

P    p 

pe 

W 

papel  [papel],  soplo  [soplo], 
compra  [kompja] 

Q    q 

cu 

[k]  (q  occurs  only 

queso  [keso],  quite  [kito] 

in   combi- 

nation 

with  mute 

u) 

♦ 
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Letter 

Name 

Sound  m  Phonetic 
Symbol 

Examples 

W 

when    inter- 

arc  [ajo],    cumbre   [kum- 

vocalic,  li- 

bie], ganar  [ganaj] 

quid  or 

R   r 

final 

erre 

[r] 

when  initial, 

rosa   [rosa],  perro   [pero], 

or  doubled 

enredo  [enretSo] 

or  after 

consonant 

S    s 

ese 

[s] 

ser  [sej],  esos  [esos],  estos 
[estos] 

T    t 

te 

[t] 

tanto  [tan to],  trazo  [tra^o] 

U   u 

[u],  [w]  when  un- 

uno  [uno],  sur  [sur],  bueno 

accented 

[bweno] 

before 

vowel 

V    V 

ve 

[b] 

vivo  [bibo],  envolver  [em- 
bolber] 

[s] 

before  conso- 
nant, and 

extreme  [estremo],  excepto 
[es^epto] 

X   X 

. 

final 

equis 

[k+s]  or  [g+s] 

flexion   [fleksion],  axioma 

before 

[aksioma],     exuberante 

vowel 

[egsubjante],laxo  [lagso] 

Y    y 

ygrie- 

[i] 

after  vowel; 

hay  [ai],  rey  [rei],  ya  [ja], 

ga 

[j]    before 
vowel 

yema  [jema] 

Z    z 

zeta 

M 

razon  [ra^on],  Zaragoza 
[^ajago^a],  zumo  [^umo] 

PART  II 

PRONUNCIATION  DRILLS 
The  Vowels 

(To  the  teacher:  In  the  course  of  these  drills  the  vowel  triangle  on 
page  13  should  be  shown  on  the  blackboard.) 


e, 


Drill 

1 

Extreme 

Vowels 

• 

a, 

u 

i, 

u, 

a 

u, 

a, 

i 

u, 

i, 

a 

a, 

h 

u 

a, 

u, 

i 

Drill  2 

Intermediate  Vowels 


0, 

e 

e, 

0, 

e 

0, 

e, 

0 

e, 

0 

0, 

e, 

0 

e, 

0, 

e 

Drill  3 

Front  and  Middle  Vowels  (left  side  of  triangle) 


h 

e, 

a 

1, 

a, 

e 

a, 

e, 

i 

a, 

i, 

e 

e, 

h 

a 

e, 

a, 

i 

Drill  4 

Middle  and  Back  Vowels  {right  side  of  triangle) 


a, 

0, 

u 

u, 

0, 

a 

u, 

0, 

a 

0, 

a, 

u 

0, 

u, 

a 

a, 

0, 

u 
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DriU  5 

All  Vowels  (the  triangle) 

ji,  e,  a,  o,  u  e,  u,  a,  o,  i 

u,  o,  a,  e,  i  a,  o,  u,  i,  e 

o,  e,  a,  i,  u  e,  o,  i,  u,  a 

a,  e,  i,  u,  o  o,  u,  e,  a,  i 

Drill  6 

[i] 
y,  si,  mi,  ti,  sin,  fin,  mil,  gris,  Gil,  Prim,  vi-vi,  di-ri-gi, 
di-fi-cil. 

DriU  7 
[e] 
e,  el,  en,  e-le,  e-me,  e-ne,  mes,  e-se,  es-te,  es,  e-res,  be- 
be,  be-be,  Pe-pe. 

Drill  8 

[a] 
a,  la,  las,  mas,  tan,  ca-sa,  sa-la,  Pa-na-ma,  pa-pa,  ma-ma, 
ca-ma,  cara. 

Drill  9 

[o] 
o,  no,  lo,  los,  dos,  o-so,  to-co,  to-mo,  pon-go,  co-mo, 
con,  co-lo-co,  bo-lo. 

Drill  10 

[u] 
u,  un,  tu,  tus,  su,  sus,  Sur,  prnn. 
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Drill  11 

Extreme  Vowels 

MLtin-ta,  niLtin-te-ro_yJa^plu-ma^su-ya. 
U-na^ca-sa  sir-ve_pa-ra_vi-vir. 
LasL.dis-ci-pu-las_i-ban^aJa_cla-se. 
U-na^plu-ma^pa-ra_la_a-luin-na . 
_Ca-ta-lu-na,  An-da-lu-ci-a,  an-da-luz,  e-le-fan-te. 

Drill  12 

Intermediate  Vowels 

ELsom-bre-ro^ne-gro . 

ELnor-te,  eLes-te,  eLo-es-te,  eLnor-o-es-te. 

ELmes;  los_me-ses.  E-ne-ro_y_fe-bre-ro  son^dos^^me- 
ses. 

<iQue_son^losLhom-bres?  —  Los^hom-bres^soiv^^or-ta- 
les. 

<jEs_eLLe-o-pol-do?  —  No_esJLe-o-pol-do;  es_Pe-dro. 

£Que_be-be_el?  —  ELbe-beJe-che. 

Drill  13 

Front  and  Middle  Vowels  {left  side  of  triangle) 

[i],  [e],  [a] 
ELin-gles_yJa_in-gle-sa. 
ELf  ran-ces_y_la_f  ran-ce-sa . 
ELa-le-man^y Ja_a-le-ma-na . 
EUr-lan-des^yJa^ir-lan-de-sa. 
ELes-co-ces_yJa_es-co-ce-sa. 

Es-pa-na,  San-tan-der,  Bel-gi-ca,  Chi-na,  Ar-gen-ti-na, 
Chi-le. 
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DrUl  14 

Middle  and  Back  Vowels  (right  side  of  triangle) 
[a],  [o],  [u] 
Las_co-mas,  los^pun-tos;  los,,^u-cha-chos,  las^.^u-cha- 
chas. 

Los^^cu-ba-nos,  las^cu-ba-nas;  loa^a-lum-nos,  las^a-lum- 
nas. 
Lo_pa-sa-do,  lo^fu-tu-ro. 
Blan-co,  a-zul,  co-lo-ra-do;  po-co,  mu-cho,  lar-go,  cor-to. 

Drill  15 

All  Vowels  (the  triangle) 

[i],  [e],  [a],  [o],  [u] 
MOne-sa^oJa  su-ya. 
ELcu-chi-llo,  la_cu-cha-ra,  eLte-ne-dor. 
ELpla-to,  la_ta-za,  eLva-so,  la_co-pa. 
U-no_ii^o-tro  es_pa-ra.jni. 

Cor-ta-mosoCon^eLcu-chi-Uo ;    to-ma-mos Ja^so-pa^con^ 
la_cu-cha-ra. 
ELva-so_yJa  co-pa  soii_pa-ra_be-ber. 
Pa-ra_es-cri-bir  te-ne-mos_plu-ma,  tin-ta_y_pa-pel. 
Los_pun-tos_car-di-na-les_son:  Nor-te,  Sur,  Es-te_y_ 
0-es-te. 

Drill  16 
Diphthongs 


le, 

la, 

10, 

lU 

ei, 

eu, 

le. 

ue 

ei, 

ai, 

ai, 

ui 

ai. 

au, 

ia. 

ua 

ui, 

ue, 

ua, 

uo 

oi, 

ou, 

io, 

uo 

iu, 

eu, 

au, 

ou 

ie. 

ei, 

ia, 

ai 
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10, 

01, 

lU, 

Ul 

ue, 

eu, 

ua, 

au 

ui, 

iu, 

uo, 

ou. 

DriU  17 

pie,  piel,  sie-te,  cie-lo,  diez,  cien,  tiem-po,  tie-ne,  bien, 
se-tiem-bre,  no-viem-bre,  di-ciem-bre. 
Sien-te-se_quien^quie-ra. 
Cien-to,  dos-cien-tos,  tres-cien-tos,  qui-nien-tos. 

Drill  18 

ba] 
pia-no,  me-dia,  es-tu-dia,  a-ca-de-mia,  gra-cias,  far-ma- 
cia,  as-tu-ria-no,  valen-cia-no,  bo-li-via-no,  i-ta-lia-no,  co- 
lom-bia-no,  Ju-lia,  Ju-lian,  A-li-cia,  Ma-ria-no,  Gra-cia-no, 
Jus-ti-nia-no.  ^ 

Drill  19 

[jo] 
Dios,  es-tu-dio,  es-tu-dio,  be-bio,  dio,  vio,  rio,  a-dios, 
Ju-lio,  Gre-go-rio,  Ig-na-cio,  Pa-tri-cio,  Vio-le-ta,  Dio-ni-sio, 
ac-cion,  tra-duc-cion,  lec-cion,  com-po-si-cion,  obli-ga-cion. 

Drill  20 

[ju] 
triun-fo,    viu-do,    diur-no,    triun-fo,    ciu-dad,    viu-da, 
Miu-ra,  Rius. 
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DriU  21 
[ei] 
ley,  rey,  pei-ne,  seis,  vein-te,  trein-ta,  rei-no,  rei-na,  acei- 
te,  de-lei-te,  acei-tu-na. 

DriU  22 

[ai] 
ay,  hay,  bai-le,  bai-lar,  bai-le,  cai-man,  cai-go,  bai-la-mos, 
A-de-lai-da,  Rai-mun-do,  Bai-len,  Jai-me. 

DriU  23 
[oi] 
hoy,  doy,  soy,  voy,  es-toy,  oi-go,  con-voy,  Zoi-lo. 

Drill  24 

[ju] 
muy,  cui-da-do,  cui-ta,  cui-dar,  con-cluir,  cons-truir,  ins- 
tniir,  Luis,  Luis-sa,  Ruiz,  rui-na. 

DriU  25 

[we] 
pues,  bue-no,  cuen-to,  lue-go,  pue-blo,  nue-vo,  des-pues, 
fue-go,    a-bue-lo,    a-bue-la,    cin-cuen-ta,    nue-ve,    puer-to, 
puer-ta,  sue-co,  No-rue-ga,  Sue-cia,  Ve-ne-zue-la,  Puer-to, 
Ri-co. 

Drill  26 

[wa] 
a-gua,  i-gual,  guan-te,  len-gua,  cua-tro,   cuar-to,  cua- 
ren-ta,  cua-dro,  ca-sual,  guar-do,  cuan-to,  cual,  guar-dia, 
Gua-te-ma-Ia,  E-cua-dor,  Juan,  E-duar-do. 
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DriU  27 

[wo] 

cuo-ta,  ac-tu6,  a-ve-ri-guo,  a-cen-tu6,  con-ti-nuo,  con-ti- 
nuo. 

Drill  28 

[eu] 

deu-da,  feu-dal,  deu-dor,  Bu-ro-pa,  eu-ro-pe-o,  Ceu-ta, 
Eu-ge-nio. 

Drill  29 

[au] 

pau-sa,  cau-sa,  au-la,  cau-san-te,  Au-gus-to,  Clau-dio, 
Au-re-lio,  Pau-la,  Aus-tria,  aus-tria-co. 


Drill  30 

''Triphthongs'' 

iei, 

iai                       uei, 

uai 

uei, 

uai                      iei, 

uei 

uai, 

uei                      iei, 

iai 

iai, 

iei                       uei, 

Drill  31 

''Triphthongs'' 

uai 

es-tu-dieis 

lim-pieis 

a-li-vieis 

riais 

friais 

es-tu-diais 

buey 

con-ti-nueis 

ac-tueis 

U-ru-guay 

Pa-ra-guay 

a-ve-ri-guais 
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The  Consonants 

(To  the  Teacher:  The  Chart  of  Spanish  Sounds  given  on  page  35  should 
be  reproduced  on  the  blackboard,  if  the  class  is  not  provided  with  a  large 
chart.) 

A.    CONSONANTS  WITH  CLOSURE  —  STOPS  OR 
FRICATIVES 

DriU  32 

Lip  and  Lip 
[p]  voiceless;  [m]  voiced  nasal 
pa-pa,  ma-ma,  a-mo,  po-mo,  ma-pa,  pa-pa,  a-ma. 

Drill  33 

Tongue  and  Teeth 
[t]  voiceless;  [n]  voiced  nasal 
to-no,  no-ta,  an-te,  tan-to,  na-ta,  en-te,  A-na,  to-tal. 

Drill  34 

Tongue  and  Hard  Palate 
[n]  voiced  nasal 
ni-no,  ma-na-na,  a-no,  pi-non,  ma-na. 

Drill  35 

Tongue  and  Soft  Palate 
[k]  voiceless;  [g]  voiced;  [q]  voiced  nasal 
quien,  a-qui,  qui-to,  que,  quedo,  ca-ma,  co-mo,  cu-na, 
ac-to,  cla-se,  a-cre,  gui-ta,  A-gue-da,  ga-na,  go-ma,  gu-la, 
gra-no,  glo-ton,  ten-go^  domin-go,  in-gles,  A-ran-juez. 
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B.    CONSONANTS  WITH  NARROWING  —  CONTINUANTS 
OR  FRICATIVES 

DriU  36 

Lip  and  Lip 
[b]  voiced 
vi-ve,  va-mos,  bue-no,  a-ba-ca,  be-bo,  bo-ca,  blan-co, 
bus-co,  a-bre,  ha-bla,  ab-sor-to. 

Drill  37 

Lip  and  Teeth 
[f]  voiceless 
fin,  fe,  fa-ma,  fu-ma,  flau-ta,  a-fa-ble,  es-fin-ge,  fric-cion, 
Fran-cis-co. 

Drill  38 

Tongue  and  Teeth 
[d]  voiceless;  [t5]  voiced;  [s]  voiceless;  [tj]  voiceless 
Ce-ci-lia,  ce-ro,  ca-be-za,  za-pa-to,  zo-na,  zu-mo,  la-piz, 
luz,  ca-paz,  voz,  co-noz-co,  naz-ca,  luz-ca,  de,  di-a,  de-dal, 
da-do,  doy,  du-da,  e-dad,  us-ted,  si,  se,  se-so,  sal-sa,  so-mos, 
Su-sa-na,  sus-to,  so-so,  pa-is,  mas,  los,  dos,  tres,  las,  mis, 
sus,  a-che,  chi-no,  mu-cha-cho,  mu-cho,  chu-bas-co,  Chi-na. 

Drill  39 

Tongue  and  Bard  Palate 
[j]  voiced;  [S]  voiced;  [j]  voiced;  [r]  voiced;  [1]  voiced, 
ye-ma,  ya,  ha-ya,  yo,  ma-yo,  ca-yo,  le-yo,  yun-ta,  a-yu- 
no,  a-lli,  ha-Ue,  le-var,  e-lla,  lla-ve,  be-llo,  llu-via,  ha-ri-na, 
ve-re,  pe-ro,  puer-to,  car-ta,  cuer-po,  cuar-to,  bra-zo,  ha- 
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blar,  ha-llar,  be-ber,  de-cir,  po-ner,  dar,  ha-cer,  con-tra, 
ri-sa,  re-za,  ra-ma,  ro-sa,  ru-so,  ro-to,  ra-bo,  res-ta,  ri-ma, 
a-rri-ma,  a-rre-me-te,  pa-rra,  pe-rro,  a-rrurllo,  des-a-rro-Uo, 
en-re-do,  en-ro-llo,  des-en-re-do,  al-re-de-dor^  Man-ri-que, 
li-rio,  len-to,  le,  la,  so-la,  lo,  bo-lo,  lu-na,  mil,  del,  mal,  cual, 
sol,  a-zul,  pa-pel,  ar-bol,  tal. 

Drill  40 

Tongue  and  Soft  Palate  or  Throat 
[x]  voiceless  or  ['h]  voiceless 
ji-ba-ro,  gi-ra,  je-fe,  e-je,  gen-te,  e-li-ge,  jo-ta,  jo-ven, 
jue-ves,  me-jor,  mu-jer,  ges-to,  ju-gar,  ma-ne-jo,  gen-til. 

COMPOUND   SOUNDS 

Drill  41 

[k+s]  or  [g-l-s] 
fle-xion,  a-ne-xion,  co-ne-xion,  a-xio-ma,  fle-xi-ble. 

Drill  42 

[g+s]  or  [k+s] 
e-xa-men,  la-xo,  e-xu-be-ran-te,  con-ve-xo,  e-xac-to. 

LETTERS  WITH  MODIFIED   SOUNDS 
Drill  43 

x  =  [s]  ^^^ 

ex-tre-mo,  ex-tra-no,  ex-tran-je-ro,  ex-cep-to,  ex-tra-or- 
di-na-rio. 
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Drill  44 

n  =  [m] 

con-vie-ne,  tran-via,  en-viar,  San  Vi-cen-te,  San  Ba-si- 
lio,  San  Pa-blo,  Don  Pe-dro. 

Drin  45 

Mute  u 

gue-rra,  quie-ro,  que-do,  gui-ta-rra,  pa-gue-mos,  que-rer, 
que. 

The  Alphabet 

Drill  46 

.^^  (For  pronunciation) 

For  this  drill  the  student  is  required  to  say  the  Spanish  alphabet,  in 
chorus  and  individually,  pronouncing  the  name  of  each  letter. 

Drill  47 

(For  written  work) 

For  this  drill  the  student  is  required  to  write  down  the  Spanish  alphabet, 
giving  in  front  of  each  letter  the  Spanish  name  and  the  sound  or  sounds  it 
represents,  with  examples.  The  student  should  be  allowed  to  copy  the 
alphabet  given  on  page  41,  but  he  must  furnish  his  own  examples. 

Syllabication  Exercises 

(For  dictation) 

Drill  48 

el,  fin,  tu,  la,  su,  ve,  se,  id. 
e-se,  e-me,  a-ca,  a-mo. 
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DriU  49 

ha-go,  co-sa,  ha-cer,  de-cir,  la-piz,  di-fi-cil,  Pa-na-ma, 
cu-ba-no,  pa-sa-do,  Ca-ta-lu-na,  te-ne-mos,  lu-nes,  ca-be-za. 

Drill  50 

ac-to,  es-to,  e-fec-to,  an-do,  mun-do,  es-pa-iiol,  res-pec- 
to,  pun-to,  ten-go,  Ir-lan-da,  con-ven-go,  cor-to,  es-ca-so, 
in-ver-tir,  in-ves-tir,  At-lan-ti-co,  dis-ci-pu-lo,  a-lum-no. 

Drill  51 

mu-cha-cho,  e-lla,  pe-rro,  a-rre-me-ta,  mi-116n,  ga-lle-go, 
pe-cho,  co-rre,  po-llo,  ga-lli-na. 

Drill  52  » 

blan-co,  plan-ta,  ha-bla,  a-ma-ble,  a-bra-zo,  in-gle-sa,  so- 
pla,  fe-bre-ro,  A-fri-ca,  no-viem-bre,  di-ciem-bre,  tim-bre, 
te-a-tro,  as-tro,  con-tra. 

Drill  53 

gui-ta-rra,  dis-tin-guir,  gui-ta,  A-gue-da,  gue-rra,  ga-na, 
ha-ga,  pon-go,  gus-to,  se-gun-do,  ar-guir,  des-a-gue,  ver- 
guen-za,  a-gua,  a-guo-so. 

Drill  54 

qui- to,  que,  que-ma,  ca-sa,  co-sa,  cuan-to,  cues-tion, 
a-qui,  a-quel,  a-ca,  po-co,  es-cu-do,  es-cue-la. 

Drill  55 

ji-ne-te,  e-le-gir,  gen-te,  mu-jer,  ja-mon,  jo-ven,  ho-ja, 
ge-nio,  Gil,  ro-jo,  jun-to,  a-jus-ta,  Juan,  Ju-lio. 
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DriU  56 

Ju-lia,  Au-re-lio,  mier-co-les,  jue-ves,  vier-nes,  ju-nio,  sep- 
tiem-bre,  no-viem-bre,  di-ciem-bre,  plus-cuam-per-fec-to, 
Dio-ni-sio,  Ba-si-lio,  ac-cion,  lec-cion,  se-rio,  pei-ne,  hay. 

Drill  57 

es-tu-dieis,  friais,  ac-tueis,  U-ru-guay,  buey,  riais,  a-ve- 
ri-guais,  a-giieis,  a-ve-ri-giieis. 

Drill  58 

pa-is,  di-a,  con-ti-nu-o,  du-o,  le-o,  ve-a-mos,  le-a,  cre-o, 
ac-tti-o,  le-i-a,  de-ci-a,  ma-iz,  re-u-nir. 

Drill  59 

Mute  Letters 

ha-ce,  has-ta,  al-mo-ha-da,  al-ha-ja,  Al-ham-bra,  ha- 
cien-da,  re-loj,  boj,  frac.    {For  mute  u,  see  Drills  jj  and  54.) 

Accentuation  Exercises 

(For  dictation) 

Drill  60 

her-ma-no,  me-sa,  pun-to,  som-bre-ro,  se-gun-do,  mi-se- 
ri-cor-dia,  le-van-tan,  ha-blan,  e-xa-men,  es-tu-dia-ban,  es- 
cri-bie-ron,  co-me-mos,  lec-cio-nes,  o-ca-sio-nes,  fran-ce-ses, 
ac-cio-nes. 

Drill  61 

te-ner,  ha-blar,  vi-vir,  Ua-mar,  an-da-luz,  ca-paz,  ver-dad, 
re-loj,  Bra-sil,  Sal-va-dor,  E-cua-dor,  se-iior,  es-pa-iiol. 


$8  ELEMENTS  OF   SPANISH  PRONUNCIATION 

Drill  62 

at-mos-fe-ra,    di-a,    he-ro-e,    pa-pa,    ar-bol,    po-li-ti-ca, 
e-xa-me-nes,  o-rige-nes,  la-piz,  Ja-p6n,  C6r-do-ba. 


Exercises  on  Sounds  in  Connected  Speech 

(For  pronunciation) 

Drill  63 
EL   DfA,  LA  SEMANA,  EL  MES  Y  EL  ANO 

Eljmaestro  (o  lajmaestra).  —  Buenos^dias,  senor  (o 
senorita)  .  .  . 

El^alumno  (o  la^alumna).  —  Buenos^dias,  senor^profesor 
(o  seiiora^profesora). 

M.  —  dComo^esta^usted? 

A.  —  Estoy^bien,  senor,  gracias.    <iY_usted? 

M,  —  Muy^bien,  gracias.    <iSabe_ustedJaJecci6n? 

A,  —  Si,  senor  (o  senora,  o  senorita),  se^lajeccion. 

M.  —  Cuente^usted^en^espafiol  hasta^quince. 

A .  —  Uno,  dos,  tres,  cuatro,  cinco,  seis,  siete,  ocho, 
nueve,  diez,  once,  doce,  trece,  catorce,  quince. 

M.  —  (iCuantos^jneses  tiencL-Un^aiio? 

A .  —  Un^aiio  tiene_doce_^eses. 

M,  —  (iCualesLSon  losomeseSodeLano? 

A. — LosomesesL^deLaiio^son:  enero,  febrero,  marzo, 
abril,  mayo,  junio,  julio,  agosto,  septiembre,  octubre,  no- 
viembre  y^diciembre. 

M.  —  <iCuantos_dias  tiene_una_semana? 

A .  —  Una^semana^tiene_siete_dias. 

M.  —  ejCuales^son^losodiasLdeJa^semana? 
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A.  — LoSodias^deJa^semana^son:  domingo,  lunes,  mar- 
tes,  miercoles,  jueves,  viernes  y  sabado. 
M.  —  (jEn^que^jnesoestamos? 
A.  —  EstamosLen^eUneSode^octubre. 
if.  —  ^jQue^dia^esJioy? 
A,  —  Hoy^eOunes  (o  martes,  etc.). 


Drill  64 

LAS  ESTACIONES  DEL  ANO 

Eljmaestro  (o  lajmaestra).  —  <;Que_tiempoJiace_hoy? 

El^alumno  (o  la^alumna).  —  Hoy^ace^uen^tiempo  (o 
maLtiempo).    Hace^calor  (o  frio). 

M.  —  Hoyjiablaremos  deJaSoestacioneSodeLano.  Se- 
iior  (o  senorita)  .  .  .,  hagame^eLfavor^deL.decirme  cuan- 
tasLestacioneSotiene^eLano. 

A .  —  ELano^tiene^cuatro^estaciones. 

M.  —  <iCuales_son? 

A.  —  LasoestacioneSodeLano^son:  la^primavera,  eLve- 
rano,  eLotono  y^eLinvierno. 

M.  —  (iCuando^hace^calor? 

A .  —  Hace^calor^en^eLverano. 

M.  —  (jCuando^hace^frio? 

A.  — Hace_frio_en^eLinvierno. 

M.  —  ^Que_tieinpo_hace_en^la_primavera? 

A.  —  En^lav_,primaveraJiace^un^tiempo^agradable; 
hace^fresco. 

M.  —  £Que_tiempo^hace_en^eLotono? 

A.  —  En^eLotono_hace_maLtiempo_generalmente. 

M.  —  £Que_estaci6ix_deLanoJe_gusta^a^usted^^as? 

A .  —  Me^gustautnas^la^primavera. 
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M.  —  <iEn^que_estaci6n^deLano_estamos? 
A.  —  Estamos^en^eLotoiio. 

DriU  65 

EL  CUERPO  HUMANO 

Eljmaestro  (o  lajmaestra).  —  <jDe_que_hablaremos_hoy? 

El^alumno  (o  la^alumna).  —  Hoy^hablaremos^deLcuer- 
po^humano. 

M.  —  Muy3ien.     (jCuantas^partes^principales^tiene^ 
eL-Cuerpo^humano  ? 

A.  —  ELcuerpo^humano  tiene^tresopartes^principales. 

M.  —  ^Cuales^son? 

A.  —  Lasopartes^principalesi^deLcuerpoJiumano^son: 
la^cabeza,  eLtronco  yjas^extremidades. 

M.  —  <jQue_6rganoSoestai\_,en^la^cabeza? 

A.  —  En^la^cabeza^estan^los^ojos,  la^boca,  la^lengua, 
la^nariz,  los^oidos  yjas^orejas.  Enja^cabeza^estav^tam- 
bieii^eLcerebro. 

M.  —  ^Que^hay^en^eLtronco? 

A .  —  En^eLtronco^estan^eLcorazon^yJos  pulmones, 
eLpecho^yJa^espalda. 

M.  —  (iCuale^son^lasL^extremidades? 

A .  —  Las^extremidades_son^los_brazosL.con^lasuinanos 
y^sus^^dedos,  yjas^piernas  con^los^pies  y^sus^dedos. 

Drill  66 

(For  Reading) 

EL  IDIOMA  ESPAi^OL  Y  LOS  PAfSES  ESPA5J0LES 

ELespanoLmoderno  eSoeLidioma^de^Castilla  —  eL-cas- 
tellano.     ELespanoLse^habla^en^Espana    y^^en^lasLrepti- 
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blicas^hispanoamericanas.  Estas^republicasLSon,  por^or- 
den^alfabetico;  la^rgentina,  Bolivia,  Colombia,  Costa^ 
Rica,  Cuba,  Chile,  eLEcuador,  Guatemala,  Honduras, 
Mexico,  Nicaragua,  Panama,  eLParaguay,  elJPeru,  la^ 
RepublicaoDominicana,  eLSalvador,  eLUruguay  y^Vene- 
zuela. 

ELespanoLseJiabla^tambien^enJ*uerto_Ricoy_en^las_ 
Islas^Filipinas,  dependenciasodeJoSoEstadoSoUnidos. 

En^total,  hablan^eLespanol^unos^cien^^illones^deJia- 
bitante^en^eLmundo. 

(Note:  Simple  questions  on  the  above  drill  may  he  formulated 
by  the  teacher ^  to  be  answered  by  the  student.) 

Drill  67 
EN  LA  CLASE 

El  maestro.  —  ^Donde  estamos? 

El  alumno.  —  Estamos  en  la  clase. 

M.  —  <jQue  hay  en  la  clase? 

A.  —  En  la  clase  hay  muchas  cosas. 

M.  —  ^Cuantas  puertas  y  ventanas  tiene  la  clase? 

A.  —  La  clase  tiene  una  puerta  y  dos  ventanas. 

M.  —  (jDonde  estan  el  techo  y  el  suelo? 

A.  —  El  techo  esta  encima  y  el  suelo  esta  debajo. 

M.  —  (jDonde  estan  las  paredes? 

A .  —  Las  paredes,  que  son  cuatro,  estan  alrededor  de  la 
clase. 

M.  —  Muy  bien.  Ahora  digame  usted  <ique  hay  en  las 
paredes? 

A.  —  En  las  paredes  hay  cuadros,  pizarras  y  mapas. 

M.  —  dQue  otros  objetos  hay  en  la  clase? 
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A.  —  En  la  clase  hay  una  mesa,  sillas,  pupitres,  bancos, 
libros,  lapices  y  otras  cosas. 

DriU  68 

(For  Reading) 

UNA  LECCION  DE  ESPAI^OL 

Los  alumnos  estan  sentados.  Se  levantan  cuando  el 
maestro  (o  la  maestra)  entra.  El  maestro  (o  la  maestra) 
dice: 

—  Buenos  dias.    Sientense  ustedes. 
Los  alumnos  contestan  diciendo: 

—  Buenos  dias,  seiior  profesor  (o  senora  profesora)  —  y 
se  sientan. 

El  maestro  (o  la  maestra)  prepara  la  lecci6n  del  dia  si- 
guiente.  Primero  lee  en  voz  alta  el  texto  espanol,  dos  o 
tres  veces.    Los  alumnos  escuchan. 

Despues  dice  a  los  alumnos:  —  Repitan  lo  que  yo  leo, 
todos  a  coro  y  con  los  libros  cerrados.  Los  aliunnos  repi- 
ten  a  coro  lo  que  lee  el  maestro  (o  la  maestra).  Despues 
dice  a  los  alumnos:  —  Muy  bien.    Una  vez  mas. 

El  maestro  corrige  a  los  alumnos  que  cometen  errores  en 
la  pronunciacion.  A  un  alimino  que  habla  en  voz  baja,  le 
dice:  —  Hable  usted  mas  alto. 

Despues  los  alumnos  traducen,  frase  por  frase  y  sin 
mirar  al  libro,  el  trozo  que  ban  aprendido  a  pronunciar. 
Entonces  el  maestro  (o  la  maestra)  dice:  —  Abran  los 
libros  y  lean  a  coro. 

Todos  leen  a  coro  y  despues  uno  a  uno.  Despues  el 
maestro  (o  la  maestra)  dice:  —  Cierren  los  libros. 
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Drill  69 

UNA  LECCION  DE  ESPANOL   (Continuaci6n) 

Despues  que  la  leccion  del  dia  siguiente  ha  sido  prepa- 
rada,  empieza  la  leccion  del  dia.  Cuando  hay  dictado,  el 
maestro  (o  la  maestra)  dice:  —  A  las  pizarras  (o  abran 
ustedes  los  cuadernos)  ;!^  escriban  lo  que  voy  a  dietaries. 

Cuando  no  hay  dictado,  el  maestro  (o  la  maestra)  manda^^ 
a  algunos  alumnos  a  la  pizarra,  uno  para  la  traduccion, 
otro  para  la  composicion,  otro  para  la  conjugacion,  y  otro 
para  el  ejercicio  de  grama tica. 

Entonces  el  maestro  (o  la  maestra)  toma  la  leccion  a  los 
aliunnos  que  estan  sentados.  La  leccion  oral  consiste  en 
una  conversacion  basada  en  el  texto  espafiol,  y  en  pregun- 
tas  gramaticales.  Si  queda  tiempo,  el  maestro  corrige  los 
ejercicios  escritos  en  las  pizarras,  y  explica  las  correciones. 

La  campana  suena  y  termina  la  clase.  Los  alumnos 
salen  de  la  clase. 

Drill  70 
(Drills  67  and  68  in  dialogue  form) 

UNA  LECCION  DE  ESPANOL 

Pregunta.  —  ^Estan  sentados  los  alumnos? 

Respuesta.  —  Si,  senor  (seiiora,  seiiorita),  los  aliminos 
estan  sentados. 

P.  —  (iQue  hacen  cuando  el  maestro  (la  maestra)  entra? 

R.  —  Los  alumnos  se  le  van  tan  cuando  entra  el  maestro 
(la  maestra) . 

P.  —  (jQue  dice  el  maestro  cuando  entra? 

R.  —  El  maestro  dice:  ((Buenos  dias,  sien tense  ustedes.)) 

P.  —  <iQue  hace  el  maestro  despues? 

R.  —  El  maestro  prepara  la  leccion  del  dia  siguiente. 
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P,  —  (jQue  hace  primero? 

R,  —  Primero  lee  en  vo^  alta,  dos  o  tres  veces,  un  trozo 
en  espanol. 

P.  —  (iQue  dice  despues  a  los  almnnos? 

R,  —  Despues  dice  a  los  almnnos:  «Repitan  lo  que  yo 
leo,  todos  a  coro  y  con  los  libros  cerrados.)) 

P.  —  (iQue  hace  el  maestro  cuando  un  alumno  pronuncia 
mal? 

R,  —  Cuando  un  alumno  pronuncia  mal,  el  maestro  le 
corrige  los  errores  de  pronunciacion. 

P,  —  <jQue  dice  el  maestro  cuando  un  almnno  habla  en 
voz  baja? 

R,  —  El  maestro  le  dice:  ((Hable  usted  mas  alto.)) 

P.  —  ^Que  hacen  los  aliminos  despues  que  ban  aprendido 
a  pronimciar  el  trozo? 

R.  —  Despues  que  han  aprendido  a  pronunciar  el  trozo, 
los  aliminos  lo  traducen  frase  por  frase  y  sin  mirar  al  libro. 

P.  —  dQue  dice  despues  el  maestro? 

R,  —  El  maestro  dice  despues:  ((Abran  los  libros  y  lean 
a  coro.)) 

P.  —  iQue  hacen  entonces  los  alumnos? 

R,  —  Todos  leen  a  coro,  y  despues  uno  a  uno. 

P.  —  ({Que  dice  el  maestro  despues? 

R.  —  El  maestro  dice  despues:  ((Cierren  los  libros.)) 

P.  —  <J  Cuando  empieza  la  leccion  del  dia? 

R.  —  La  leccion  del  dia  empieza  despues  de  preparada 
la  leccion  siguiente. 

P'  —  dQue  dice  el  maestro  cuando  hay  dictado? 

R.  —  Cuando  hay  dictado  el  maestro  dice:  ((Abran  los 
cuademos  (o  ((a  las  pizarras)))  y  escriban  lo  que  voy  a 
dictar.)) 
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P.  —  ^Que  hacen  los  alumnos  cuando  noy  dictado? 

R,  —  Varias  van  a  lapizarra;  uno  escribe  la  traduccion, 
otro  la  composicion,  otro  la  conjugacion,  otro  el  ejercicio 
de  gramatica,  etcetera. 

P.  —  iQue  hacen  los  alumnos  que  estan  sentados? 

R.  —  Los  alumnos  que  estan  sentados  dan  la  leccion. 

P.  —  ^En  que  consiste  la  leccion  oral? 

R.  —  La  conversacion  oral  consiste  en  una  conversacion 
basada  en  el  texto,  y  en  preguntas  de  gramatica. 

P.  —  ^Cuando  termina  la  clase? 

R.  —  La  clase  termina  cuando  la  campana  suena. 

Drill  71 

LAS  PROFESIONES 

Pregunta.  —  (iCuales  son  las  principales  profesiones? 

Respuesta.  —  Las  principales  profesiones  son  las  de  sacer- 
dote,  medico,  maestro,  abogado,  ingeniero,  arquitecto,  co- 
merciante,  indiistrial  y  agricultor. 

P.  —  (jQue  hace  el  sacerdote? 

R.  —  El  sacerdote  es  el  ministro  de  Dios  en  la  tierra^ 

P.  -^  iQue  hace  el  medico?  , 

R.  —  El  medico  cura  a  los  enfermos. 

P.  —  (iQue  hace  el  maestro? 

R.  —  El  maestro  enseiia. 

P.  —  (iQue  hace  el  abogado? 

R.  —  El  abogado  defiende  los  derechos  de  sus  clientes. 

P.  —  (iQue  hace  el  ingeniero? 

R.  —  El  ingeniero  construye  obras  como  canales,  cami- 
nos,  puentes,  maquinas,  etcetera. 

P.  —  ^Que  hace  el  arquitecto? 

P.  —  El  arquitecto  hace  pianos  para  edificios. 
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P.  —  ^Que  hace  el  industrial? 

R.  —  El  industriariabrica  los  articulos  necesarios  para 
la  vida. 

P.  —  <iQue  hace  el  agricultor? 

R.  —  El  agricultor  cultiva  la  tierra. 

P.  —  <jQue  hace  el  comerciante? 

R.  —  El  comerciante  compra,  vende  o  cambia  mercan- 
cias. 

Drill  72 

EN  UN  EXAMEN  DE  FfSICA 

El  profesor  manda  al  alumno  trazar  en  la  pizarra  una 
m^quina  pneumltica. 

Calinez,  asi  se  llama  el  alumno,  traza  la  silueta  de  una 
caja. 

—  (iQue  ha  dibujado  usted?  —  pregunta  el  profesor. 

—  Una  caja,  senor  profesor  —  contesta  Calinez. 

—  Pero,  y  la  maquina  pneumatica,  (idonde  esta? 

—  <jLa  maquina?    Pues,  jesta  dentro  de  la  caja! 


Drill  73 

(Questions  and  answers  on  Drill  71) 

Pregunta.  —  <iQue  manda  el  profesor  al  alumno  en  el 
examen  de  fisica? 

Respuesta.  —  El  profesor  manda  al  alumno  trazar  una 
maquina  pneumatica  en  la  pizarra. 

P.  —  (jComo  se  llama  el  alumno? 

R.  —  El  alumno  se  llama  Calinez. 

P.  —  <iQue  hace  el  alumno? 

R.  —  El  alumno  traza  la  silueta  de  un  carro  de  mano. 
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P.  —  ,iQue  le  pregunta  el  profesor? 
R.  —  El  profesor  le  pregunta:  ((^Que  ha  dibujado  usted?)) 
P.  —  <jQue  contesta  Calinez? 
R.  —  CaKnez  contesta:  ((Un  carro,  senor  profesor.)) 
P.  —  <jQue  contesta  Calinez  cuando  el  profesor  le  pre- 
gunta donde  esta  la  maquina  pneumatica? 
R.  —  Calinez  contesta:  ((Esta  deatro  del  carro.;; 


RHYTHM  AND  EXPRESSION  ^  (^^./v/^  ce.-^<^^ 

Drill  74 

(Una  fdbula  de  Triarte) 

EL  BURRO  FLAUTISTA 

THE  FLUTE-PLAYING  DONKEY 

Esta  fabulilla, 
This  little  fable 

Saiga  bien  o  mal, 
Be  it  good  or  bad 

Me  ha  ocurrido  ahcira, 
Has  occurred  to  me  now 

Por  casualidad. 
By  chance 


Cerca  de  unos  prados 
Near  a  meadow 

Que  hay  en  mi  lugar 
That  there  is  in  my  village 

Pasaba  un  borrico 
Was  passing  a  donkey 

Por  casualidad. 
By  chance 
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Una  flauta  en  ellos 

A  flute  in  it 
Hall6,  que  un  zagal 
He  found f  which  a  shepherd 
Se  dejo  olvidada 
Left  forgotten 
Por  casualidad. 
By  chance 

Acercose  a  olerla 
Approached  to  smell  it 

El  dicho  animal 

The  said  animal 

Y  dio  un  resoplido 
And  gave  a  snort 

Por  casualidad. 
•  By  chance 

En  la  flauta  el  aire 

In  the  flute  the  air 
Se  hubo  de  colar; 
Happened  to  enter 

Y  sono  la  flauta 
And  the  flute  sounded 

Por  casualidad. 
By  chance 

—  jOh!  —  dijo  el  borrico, 

"O/"  said  the  donkey 
jQue  bien  se  tocar! 
How  well  I  can  play 
jY  diran  quQj^s  mala 
And  they  will  say  that  is  had 
La  musica  asnal!  — 
The  asinine  music 
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Sin  reglas  del  arte 

Without  rules  of  the  art 
Borriquitos  hay 
There  are  donkeys 
Que  una  vez  aciertan 
Who  sometimes  guess  rightly 

Por  casualidad. 
By  chance 

Morale ja:  Sin  reglas  del  arte,  el  que  en  algo  acierto, 
Moral:  Without  rules  of  art  he  who  guesses  something, 

acierta  por  casualidad. 
guesses  by  chance. 

Drill  75 

(Un  epigrama  de  Moratfn) 

SABER  SIN  ESTUDIAR 
KNOWING  WITHOUT  STUDYING 

Admirose  un  portugues 

A  Portuguese  was  surprised 
De  ver  que  en  su  tierna  infancia 
To  see  that  in  their  tender  childhood 
Todos  los  niiios  en  Francia 
All  the  children  in  France 
Supiesen  hablar  f ranees. 
Should  know  how  to  speak  French, 

—  Arte  diabolica  es  — 

^^  Diabolical  art  it  is," 
Dijo,  torciendo  el  mostacho, 
He  said,  twisting  his  mustache 
^   —  Que  para  hablar  en  gabacho 
"  That  in  order  to  speak  French 
Un  fidalgo  en  Portugal 
A  noble  in  Portugal 
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Llega  a  viejo  y  lo  habla  mal, 
Gets  old  and  speaks  it  badly 

Y  aqui  lo  parla  un  muchacho.  — 
And  here  a  boy  can  speak  itJ^ 
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(Una  fdbula  de  Sameniego) 

EL  MUCHACHO  Y  LA  FORTUNA 
THE  BOY  AND  THE  FORTUNE 

A  la  orilla  de  un  pozo, 

At  the  edge  of  a  well 
Sobre  la  fresca  yerba, 
Over  the  fresh  grass 
Un  incauto  mancebo 
A  careless  lad 
Dormia  a  pierna  suelta. 
Was  sleeping  soundly. 
Gritole  la  Fortuna: 
Fortune  cried  to  him: 
—  Insensate,  despierta; 
'^Imbecile,  awake; 

^No,  ves  que  ahogarte  puedes 
Can't  you  see  that  you  might  drown 

A  poco  que  te  muevas? 

At  the  slightest  that  you  may  move 

Por  ti  y  otros  canallas 

Because  of  you  and  other  rascals 

A  veces  me  motejan, 

Sometimes  they  call  me 

Los  unos  de  inconstante, 

some,  fickle 

Y  los  otros  de  adversa. 

and  others,  adverse. 
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Reveses  de  fortuna 

III  fortune 

Llamais  a  las  miserias, 
you  call  the  miseries 

(iPor  que,  si  son  reveses 
Why,  when  they  are  ill  results 

De  la  conducta  necia?  — 
from  the  idiotic  behavior?  ^^ 


Drill  77 
(Dos  problemas  de  aritmetica,  en  verso) 


A  cien  pies  de  distancia  cierta  gata 
One  hundred  feet  away  a  certain  cat 

Ve  pasar  una  rata 
sees  pass  hy  a  rat 

Que  se  aleja  pie  y  medio  por  minuto. 
which  draws  away  one  foot  and  half  per  minute. 

El  cazador  astuto, 
The  astute  hunter 

Mejor  dicho,  la  astuta  cazadora, 
Or  rather,  the  astute  huntress 

Que  anda  noventa  pies  en  media  hora, 

That  walks  ninety  feet  per  half  hour, 

Ya  con  medios  pasos,  ya  arrastrando, 
now  with  short  steps,  now  dragging 

A  la  rata  infeliz  vase  acercando. 
To  the  hapless  rat  is  getting  near. 

A  las  diez  comenzo  la  caceria; 
At  ten  commenced  the  hunt 

Y  yo  saber  queria 
And  I  wanted  to  know 
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Cual  va  a  ser  el  momento 

When  is  going  to  be  the  time 

En  que  comience,  joh  rata!  tu  tormento. 

In  which  shall  commence,  o  rat!  your  torment. 

II 

Seis  saltos  de  un  perro 

Six  jumps  of  a  dog 
Equivalen  a  cuatro  de  un  zorro; 
Are  worth  four  of  a  fox 
Del  zorro  dos  saltos 
Of  the  fox  two  jumps 
Equivalen  a  nueve  de  un  mono; 
are  worth  nine  of  a  monkey; 
Un  salto  del  perro, 
A  jump  of  the  dog 

Dos  del  mono  y  catorce  del  perro, 

Two  of  the  monkey  and  fourteen  of  the  dog^ 

Componen  cien  varas; 

Compose  one  hundred  yards; 

Lo  que  salta  cada  uno,  lo  ignoro. 

What  each  one  jumps ,  I  do  not  know. 

RiCARDO  Carrasquilla  (Colombia). 


Drill  78 

(Una  fabula  de  Principe) 
LA  MOSCA  INSTRUIDA 

THE  LEARNED  FLY 

En  no  recuerdo  qu6  tienda 
In  I  donH  remember  what  store 
Sita  en  la  calle  de  Atocha, 
Situated  in  the  street  of  Atocha, 
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Habia  un  papel  untado 
There  was  a  paper  smeared 
No  se  bien  con  que  ponzona. 
/  know  not  well  with  what  poison. 

Su  aspecto  y  disposicion, 

Its  aspect  and  disposition^ 
Su  color,  su  brillo  y  forma 
Its  color,  its  brilliancy  and  shape 
A  las  moscas  convidaban 
The  flies  invited 
Sobre  el  a  posarse  todas. 
On  it  all  to  rest. 

Pero  todo  aquello  era 

But  all  of  that  was 
Exterioridad  traidora, 
Treacherous  exterior 
Pues  cuantas  iban  al  unto, 
For  as  many  as  went  to  the  ointment 
Tantas  caian  redondas. 
So  many  fell  flat. 

Una  de  ellas  que  volaba, 

One  of  them  J  who  flying 
De  golosinas  ansiosa 
Desirous  of  dainties 
Violo  y  quiso  dirigirse 
saw  it  and  wished  to  go 
A  chuparlo  con  su  trompa. 
To  suck  it  with  her  trunk. 

Cuando,  fijando  la  vista, 

When  fixing  her  eyes 
En  Unas  letras  muy  gordas, 
On  some  very  big  letters 
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Vio  que  decian:  ^^Papel 
she  saw  that  they  read  "Paper 

Para  dar  muerte  a  las  moscas.'' 
To  kill  flies.'' 

—  jTate!  —  exclamo,  —  y  yo  creia, 
"Beware!"  she  exclaimed;  and  I  thought, 

Por  su  apariencia  enganosa, 

By  its  deceiving  appearance 

Que  se  podia  comer 

That  one  could  eat 

Lo  que  ha  matado  a  esas  otras. 

What  has  killed  those  others. 

Por  fortuna  me  he  Hbrado 
Fortunately,  I  have  escaped 

De  una  muerte  desastrosa, 

From  a  disastrous  death 

Gracias  a  saber  leer; 

Because  I  know  how  to  read 

Que  si  no  .  .  .  jDios  me  socorra! 

For,  if  I  did  not,  God  help  me! 

Desde  ahora  en  adelante 

From  now  on 
Voy  a  aplicarme,  no  es  broma, 
/  am  going  to  apply  myself,  it 's  no  joke, 
A  estudiar  mas  cada  dia 
To  study  more  every  day 
Que  el  saber  a  nadie  estorba  — 
For  knowledge  does  not  hinder  anybody. 

Hechas  estas  reflexiones 
Having  made  this  reflection 

Tan  justas  y  filosoficas, 

So  wise  and  philosophic. 
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Matriculose  en  gramatica 
She  enrolled  in  grammar, 
En  clinica  y  en  historia. 
Clinics  and  history. 

Ahora  bien,  nifios  y  ninas, 

Now,  then,  boys  and  girls, 
(iSereis  tan  tontos  y  tontas 
Will  you  be  so  foolish 
Que  desdeneis  el  estudio 
As  to  loathe  study 
Despues  de  oir  a  la  mosca? 
After  hearing  the  fly? 

Drill  79 

(Una  fabula  de  Iriarte) 

EL  TOPO  Y  OTROS  ANIMALES 
THE  MOLE  AND  OTHER  ANIMALES 

Ciertos  animalitos, 

Some  animals 
Todos  de  cuatro  pies, 
All  four-footed 
A  la  gallina  ciega 
Blindman's  buff 
Jugaban  una  vez 
Were  playing  once. 

Un  perrillo,  una  zorra 
A  dog,  a  fox 

Y  un  raton,  que  son  tres; 
And  a  mouse,  who  make  three; 

Una  ardilla,  una  liebre 
A  squirrel,  a  hare 

Y  un  mono,  que  son  seis. 
And  a  monkey,  who  make  six. 
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Este  a  todos  vendaba 
The  latter  blindfolded  all 

Los  ojos,  como  que  es 

Their  eyes,  for  he  is 

El  que  mejor  se  sabe 

The  one  who  knows  best 

De  las  manos  valer. 

How  to  use  his  hands. 

Oyo  un  topo  la  bulla, 
A  mole  heard  the  noise 

Y  dijo:  —  Pues,  pardiez 
And  said:  "Well,  by  Jove 
Que  voy  alia,  y  en  rueda 
/  7/  go  there,  and  in  the  ring 
Me  he  de  meter  tambien.  — 
I  HI  get  in  also. ''^ 

Pidio  que  le  admitiesen, 
He  asked  to  be  admitted, 

Y  el  mono  muy  cortes 

And  the  monkey  very  courteously 
Se  lo  otorgo,  sin  duda 
Let  him,  undoubtedly 
Para  hacer  burla  de  el. 
To  make  fun  of  him. 

El  topo  a  cada  paso 

The  mole  at  every  step 
Daba  veinte  traspies, 
Would  stumble  and  fall j 
Porque  tiene  los  ojos 
Because  his  eyes  are 
Cubiertos  de  una  piel. 
Covered  by  a  skin. 
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Y  a  la  primera  vuelta, 

And  on  the  first  round y 
Como  era  de  creer, 
As  was  to  he  expected, 

Facilisimamente 
Very  easily 

Pillan  a  su  merced. 
They  caught  his  lordship. 

De  ser  gallina  ciega 

To  be  the  blind  man 
Le  tocaba  la  vez; 
His  turn  came; 
(JY  quien  mejor  podia 
And  who  could  better 
Hacer  este  papel? 
Play  the  role? 

Pero  el  con  disimulo 

But  he  with  dissimulation 
Por  el  bien  parecer 
For  appearance's  sake 
Dijo  al  mono:  —  iQue  hacemos? 
Said  to  the  monkey:  "What  are  we  doing? 
Vaya,  <jme  venda  usted?  — 
Well,  aren't  you  going  to  blindfold  me?'"* 

Si  el  que  es  ciego  y  lo  sabe, 

//  he  who  is  blind  and  knows  it 
Aparenta  que  ve, 
Pretends  to  see, 

Quien  sabe  que  es  idiota, 
He  who  knows  that  he  is  an  idiot, 
<jConfesara  que  lo  es? 
Will  confess  that  he  is? 
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Moraleja:  Nadie  confiesa  su  ignorancia  por  mas  paten te 
Moral:        No  one  confesses  his  ignorance^  however  evident  it 

que  es. 

is, 

DriU  80 

(Una  anecdota) 

EL  PROFESOR  Y  EL  BARQUERO 

Un  profesor  algo  pedante  cruzaba  un  rio  en  una  barca, 
y  pregunto  al  barquero : 

—  (lEntiende  usted  de  filosofia? 

—  Nunca  he  oido  hablar  de  ella. 

—  Entonces  ha  perdido  usted  la  cuarta  parte  de  su  vida. 
jjSabe  usted  algo  de  geologia? 

—  Tampoco. 

—  Entonces  ha  perdido  usted  la  mitad  de  su  vida. 
^Sabe  usted  algo  de  astronomia? 

—  Tampoco. 

—  Entonces  ha  perdido  usted  tres  cuartos  de  su  vida. 
El  profesor  iba  a  continuar  haciendo  preguntas  de  este 

mismo  orden  cuando  se  vuelca  la  barca,  cayendo  al  agua 
el  uno  y  el  otro. 

—  <iSabe  usted  nadar?  —  pregunto  el  barquero  al  pro- 
fesor. 

—  No  —  contesto  el  profesor  como  pudo. 

—  Entonces  ha  perdido  usted  toda  su  vida  en  este  mo- 
mento. 


APPENDIX 
Drills  in  Phonetic  Transcription 

These  Drills  are  numbered  so  to  correspond  to  the  numbers  of  the  Drills 
in  the  ordinary  spelling. 

Note:  Length  of  a  sound  caused  by  fusion  is  indicated  by  [:]. 

Drill  63 
el  tSia,  la  semana,  el  mes  j  el  aflo 

el  maestio  (o  la  maestja).    bwenos  Sias,  seiioj  (o  seiiojita). 

el  alumno  (o  la  i  lumna) .  bwenos  Sias,  seiioj  pjof esoi  (o  se- 
noja  pjofesoja). 

(jkomo  esta  uste? 

estoi  bjen,  seiioj,  gja^jas.    <jj  uste? 

mui  bjen,  gja^jas.     <Jsabe  uste  la  lek^jon? 

si,  seiioj,  se  la  lek^jon. 

kwente  ustetS  en  espafiol  asta  kin^e. 

uno,  tSos,  ties,  kwatjo,  0inko,  seis,  sjete,  otjo,  nwebe,  Sje^, 
on0e,  t5o^e,  tie^e,  katoj^e,  kin^e. 

^kwantos  meses  tjene  un  aiio? 

un  aiio  tjene  ISode  meses. 

dkwales  i  on  los  meses  Sel  aiio? 

los  meses  Sel  aiio  son:  enejo,  febieio,  maj^o,  abiil,  ma  jo, 
xunjo,  x^iljOj  agosto,  setjembie,  oktubie,  nobjembje  i  ISid- 
jembje. 

(Jkwantos  Sias  tjene  una  semana? 

una  semana  tjene  sjete  tSias. 

^kwales  i  on  los  Sias  t5e  la  semana? 

los  Sias  tSe  la  semana  son:  Somiqgo,  lunes,  majtes,  mjejkoles, 
*hwebes,  bjejnes  i  saba'So. 

79 


8o  ELEMENTS  OF   SPANISH  PRONUNCIATION 

(Jen  ke  mes  estamos? 
estamos  en  el  mes  t5e  oktubje. 
ike  Sia  es  oi? 
oi  es  lunes. 

DriU  64 

las  esta^jones  tSel  aflo 

el  maestio  (o  la  maestia).    <ike  tjempo  a^e  oi? 

el  alumno  (o  la  r  lumna).  oi  a^e  bwen  tjempo  (o  mal  tjempo). 
a^e  kaloj  (o  fjio). 

oi  ablajemos  Se  las  esta  Clones  t5el  ano.  senoj  (o  senojita)  . . . , 
agame  i  1  faboj  Se  Se^ijme  kwantas  esta^jones  tjene  i  1  ano. 

el  ano  tjene  kwatjo  esta^jones. 

(ikwales  i  on? 

las  esta^jones  tSel  ano  son:  la  pjimabeia,  el  bejano,  el  otoiio 
j  el  imbjejno. 

(jkwanSo  a^e  kaloj? 

a^e  kaloj  en  el  bejano. 

(jkwant5o  a^e  fjio? 

a^e  fjio  en  el  imbjejno. 

^ke  tjempo  a^e  i  n  la  pjimabeja? 

en  la  pjimabeja  |  a^e  un  tjempo  agja(5able;  a^e  fjesko. 

<ike  tjempo  a^e  i  n  el  otono? 

en  el  otono  |  a^e  mal  tjempo  |  xenejalmente. 

(ike  I  sta^jon  6el  ano  le  gusta  i  uste  mas? 

me  gusta  mas  la  pjimabeja. 

(len  ke  i  sta^jon  t5el  aiio  estamos? 

estamos  en  el  otoiio. 

Drill  65 
el  kwejpo  umano 
(jt5e  ke  ablajemos  oi? 
oi  ablajemos  t$el  kwejpo  umano. 

mui  bjen.  <jkwantas  pajtes  pjin^ipales  tjene  i  1  kwejpo 
umano? 
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el  kwejpo  umano  tjene  ties  pajtes  piin^ipales. 

(ikwales  i  on? 

las  pajtes  pjin^ipales  t5el  kwejpo  umano  son:  la  kabe^?.  el 
tjoqko  i  las  esLiemi'Sa'Ses. 

£ke  ojganos  estan  en  la  kabe^a? 

en  la  kabe^a  estan  los  oxos,  la  boka,  la  leqgwa,  la  naji^,  los 
oitSos  i  las  oiexas.    en  la  kabe^a  esta  tambjen  el  ^eiebjo. 

^ke  ai  en  el  tjogko? 

en  el  tiorjko  estan  el  koia^on  i  los  pulmones,  el  petjo  i  la 
espal^a. 

(ikwales  i  on  las  estiemi6a'5es? 

las  estiemiSaSes  i  on  los  bra^os  kon  las  manos  i  sus  Set5os,  i 
las  pjejnas  kon  los  pjes  i  sus  SeSos. 

Drill  66 
el  itSjoma  espafiol  i  los  paises  espanoles 

el  espaiiol  mo'Sejno  es  el  i(5joma  ^e  kasti^ta.  el  espafiol  se 
abla  en  esparia  j  en  las  republikas  ispanoamejikanas.  estas  re- 
publikas  i  on,  poi  oj'Sen  alfabetiko:  la  i  jxentina,  bolibja,  ko- 
lombja,  kosta  rika,  kuba,  tjile,  el  ekwa^oj,  gwatemala,  onSujas, 
mexiko,  nikajagwa,  panama,  el  pajagwai,  el  peju,  la  republika 
Sominikana,  el  salbat5oj,  el  ujugwai  i  bene^ela. 

el  espafiol  se  abla  tambjen  en  pwejto  riko  j  en  las  islas  fili- 
pinas,  Sepen^en^as  Se  los  estaSos  uniSos. 

en  total,  ablan  el  espanol  unos  ^jen  miiCones  t5e  abitantes  en 
el  munSo. 

Drill  67 
en  la  klase 
(jt56nt5e  i  stamos? 
estamos  en  la  klase. 
(jke  ai  en  la  klase? 
en  la  klase  ai  mutjas  kosas. 
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(ikwantas  pwejtas  i  bentanas  tjene  la  klase? 
la  klase  tjene  una  pwejta  i  ^os  bentanas. 
l'66n6e  i  stan  el  tet$o  j  el  swelo? 
el  tetjo  esta  en^ima  j  el  swelo  esta  t5ebaxo. 
l'66n'6e  i  stan  las  paae^es? 

las  pajeSes,  ke  son  kwatjo,  estan  alret5e^oj  t5e  la  klase. 
mui  bjen,  aoja  t5igame  uste,  ike  ai  en  las  pajet5es? 
en  las  pajet5es  ai  kwa'Sjos,  pi^ajas  i  mapas. 
^ke  otios  obxetos  aj  en  la  klase? 

en  la  klase  ai  una  mesa,  si^Cas,  pupities,  baqkos,  libjos  j  otias 
kosas. 

Drill  72 
en  un  eksamen  fSe  fisika 

el  pjofesoj  mantSa  i  1  alumno  tja^ar  en  la  pi^ara  una  makina 
neumatika. 

kaline^,  asi  se  Xama  el  alumno,  tja^a  la  silweta  t5e  una  kaxa. 
<jke  a  Sibuxa'So  uste?  —  pjegunta  el  pjofesoj. 
una  kaxa,  seiioi  pjofesoj  —  kontesta  kaline^. 
pejo,  i  la  makina  neumatika,  i'66n6e  i  sta? 
<jla  makina?    pwes,  jesta  Sentio  Se  la  kaxa! 

Drill  74 

(una  fdbula  t5e  ijjaite) 

el  buro  flautista 

esta  fabulL/Ca, 
saiga  bjen  o  mal, 
me  a  okuritSo  aoja 
poj  kaswaliSa'5. 

Oejka,  t5e  unos  pja'Sos 
ke  ai  en  mi  lugaj 
pasaba  um  boriko 
poj  kaswaliSa'5. 
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una  flauta  en  e^os 
slAo  ke  un  0agal 
se  tSexo  I  lbi(5a'5a 
poj  kaswaliSaS. 

a^ejkose  a  oleala 
el  Sitjo  animal 
i  Sjo  un  resopliSo 
poj  kaswalicSaS. 


en  la  flauta  el  aue 
se  ubo  Se  kolaj; 
i  sono  la  flauta 
poi  kaswaliSaS. 

o,  Sixo  el  boriko 
ke  bjen  se  tokaj 
i  Sijan  ke  i  s  mala 
la  musika  snal. 

sin  reglas  t5el  ajte 
borikitos  ai 
ke  una  be^  a^jejtan 
poj  kaswaliSaS. 

Drill  75 

(un  epigjama  t5e  moiatln) 

sabej  sin  estutSjaj 

atSmijose  un  portuges 
tSe  bej  ke  I  n  su  tjejna  infan^ja 
tot5os  los  niiios  en  fjan^ia 
supiesen  ablaj  fjan^es. 
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ajte  Sjabolika  es, 
tSixo,  toj^jenSo  el  mostatSo, 
ke  paja  i  blai  eg  gabatjo 
un  fiSalgo  em  pojtugal 
iCega  i  bjexo  i  lo  abla  mal, 
j  aki  lo  pajla  um  i  utjatjo. 


Drill  77 
(tSos  pjoblemas  Se  ajitm^tika,  em  bejso) 


a  ^jen  pjes  t5e  t5istan^ja  ^jejta  gata 
be  pasaj  una  rata 
ke  se  alexa  pje  i  meSjo  poj  minuto. 
el  ka^atSoj  astuto, 
mexoj  SitSo,  la  i  stuta  ka^aSoja, 
ke  antSa  nobenta  pjes  en  metSja  oja, 
ja  kom  I  eSjos  pasos,  ja  1  rasUantSo, 
a  la  rata  infeli^  base  a^ejkanSo. 
a  las  tSje^  komen^o  la  ka^ejia; 
i  jo  sabej  kejia 
kwal  ba  i  sej  el  momento 
eg  ke  komjen^e,  o  rata,  tu  tojmento. 

II 

seis  I  altos  t5e  um  pero 
ekibalen  a  kwatio  t5e  un  0oro; 
t5el  ^oro  tSos  i  altos 
ekibalen  a  nwebe  t5e  um  i  ono; 
un  salto  t5el  pero, 
60s  t5el  mono  i  katoj^e  Sel  pero, 
komponen  0jem  bajas; 
lo  ke  salta  kaSa  uno  lo  ignoio. 
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Drill  80 

(una  :  negSota) 

el  pjofesoj  j  el  bajkeio 

um  pjofesoi  algo  pe'Sante  kiu^aba  un  rio  en  una  bajka,  i 
pjegunto  al  baikeio: 

(leritienSe  uste  Se  filosofia? 

nuTjka  e  oiSo  ablaj  6e  i  Aa,. 

ententes  a  pejtSitSo  usteS  la  kwajta  pajte  Se  su  biSa.  <isabe 
uste  algo  tSe  xeoloxia? 

tampoko. 

ententes  a  peiSi^o  uste  la  mita  tSe  su  biSa  ^isabe  uste  algo  Se 
astjonomia? 

tampoko. 

el  pjofesoj  iba  i  kontinwar  a^jenSo  preguntas  ^e  i  ste  mizmo  i 
rSen  kwanSo  se  bwelka  la  bajka,  kajen^o  al  agwa  el  uno  j  el 
otio. 

(jsabe  usteS  naSaj?  pjegunto  el  bajkeio  al  piofesoj. 

no,  kontesto  el  bajkeio  komo  puSo. 

enton^es  a  peaSiSo  ustetS  to6a  su  biSa  en  este  momento. 
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ABBREVIATIONS 


ind.   -indefinite 

pi.     -plural 

inter.  =  interrogative 

p.p.  -past  participle 

m.      -  masculine 

sing.  -  singular 

art.  -  article 
def.  -  definite 
/.     -  feminine 

el,  indicates  masculine  noun 

la,  indicates  feminine  noun 

-a,  indicates  feminine  form  of  adjective  or  noun 

-OS,  -as,  plural  forms,  m.  and/.,  respectively 


a,  to,  at;  a  coro,  in  chorus,  in 
concert;  uno  a  uno,  one  by 
one. 
la  a,  name  of  Spanish  letter  a. 
el  abac^,  Manila  hemp. 
el  abogado,  lawyer. 

abran,    imperative,    pL,    open; 
from  abrir,  to  open;  abran  los 
libros,  open  your  books. 
el  abrazo,  embrace. 

abre,  he  or  she  opens;  impera- 
tive, sing.,  open;  from  abrir, 
to  open, 
abril,  April. 
absorto,  -a,  absorbed. 
el  abuelo,  grandfather;  la  abuela, 
grandmother. 
acfi,  here. 
la  academia,  academy. 
la  acci6n,  action. 
el  aceite,  oil. 
la  aceitima,  olive. 

acentu6,  he  or  she  accentuated; 
from  acentuar,  to  accentuate, 
stress. 
el  acre,  acre, 
el  acto,  act. 


actueis,  pi.,  that  you  may  act. 

actu6,  he  or  she  acted. 

Adelaida,  Adelaide. 

adi6s,  good-by. 

afable,  affable. 
la  afrenta,  affront, 
el  Africa,/.,  Africa. 

igil,  agile,  dexterous. 

agosto,  August  (month). 
el  agricultor,  farmer. 
el  agua, /.,  water. 

Agueda,  Agnes. 

aguoso,  -a,  watery. 

ajusta,  he  or  she  adjusts;  from 
ajustar,  to  adjust. 

al  (contraction  of  a  and  el),  to 
the;  alrededor,  around. 

alemin,  -a,  German. 

algo,  somewhat. 

alguno,  -a,  some,  any,  some- 
thing, anything. 
la  alhaja,  jewel. 

la  Alhambra,  Alhambra  (a  Moor- 
ish palace  in  Granada). 

Alicia,  Alice. 

alivieis,  pi.,  that  you  may  al- 
leviate. 
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la  almohada,  pillow. 
el  alrededor,  suburb. 

alto,  -a,  high,  tall;  en  voz  alta, 
in  a  loud  voice,  loudly. 
el  alumno,  la  aliunna,  the  pupil. 

alii,  there. 
el  ama,  /.,  housekeeper. 

amable,  amiable. 
el  amo,  master. 

Ana,  Anna. 
el  anca,  haunch. 

Andalucia,  Andalusia  (a  region 
in  Southern  Spain). 

andaluz,  Andalusian. 

ando,  I  walk;  from  andar,  to 
walk. 
la  anecdota,  anecdote. 
la  anexi6n,  annexation. 

ante,  before. 
el  afio,  year, 

aprendido,  -a,  learnt;  p.p.  of 
aprender,  to  learn. 

aquel,  m.,  that. 

aqui,  here. 

Aranjuez,  a  Spanish  town. 
el  firbol,  tree. 
la  Argentina,  Argentina. 

argiiir,  to  argue, 
el  aro,  ring, 
el  arquitecto,  architect. 

arremeter,  to  attack. 

arrimar,  to  approach, 
el  arrullo,  murmur. 
el  articulo,  article, 
el  astro,  planet. 
ia  astronomia,  astronomy. 

asturiano,  -a,  Asturian  (native 
of  Asturias,  a  region  in  north- 
ern Spain).  I 

atl^ntico,  -a,  Atlantic. 
la  atmdsfera,  atmosphere. 

Augusto,  Augustus  (man's  name). 
el  aula,/.,  classroom. 

Aurelio,  Aurelius. 

Austria,  Austria. 


austriaco,  -a,  Austrian, 
averiguais,  you  (pi.)  ascertain; 
from     averiguar,     to     ascer- 
tain. 
averiguo,     I     ascertain;    from 
averiguar,  to  ascertain. 
el  axioma,  axiom. 

iay!,  O! 
el  ayuno,  fast. 
azul,  blue. 

bailamos,  we  dance;  from  bai- 

lar. 
bailar,  to  dance. 
baile,  I  danced;  from  bailar,  to 
dance. 
el  baile,  dance. 

Bailen,  a  Spanish  town. 
bajo,   -a,   low,   short;   en   voz 
baja,  in  a  low  voice. 
el  banco,  bench,  bank. 
la  barca,  boat,  ferry. 
el  barquero,  boatman,  ferryman. 
basado,  -a,  based;  p.p.  of  ba- 
sar,  to  base. 
la  be,  name  of  Spanish  letter  b. 
bebe,   he  or   she   drinks;  from 
beber,  to  drink. 
el  bebe,  baby. 
beber,  to  drink. 
bebi6,  he  drank; /row  beber,  to 

drink. 
bebo,  I  drink;  from  beber,  to 

drink. 
Belgica,  Belgium. 
bello,  -a,  beautiful. 
bien,   well;   estoy  bien,  I   am 

well. 
bianco,  -a,  white. 
la  boca,  mouth. 
el  boj,  hedge. 
Bolivia,  Bolivia, 
boliviano,  -a,  Bolivian. 
el  bolo,  one  of  the  ninepins. 
el  Brasil,  Brazil. 
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el  brazo,  arm. 

bueno,  -a,  good,  kind;  buenos 
dias,  good  morning, 
el  buey,  ox. 

busco,  I  seek. 

la  cabeza,  head. 

caigo,  I  fall, 
el  caiman,  alligator. 
la  caja,  box. 
el  calor,  heat,  warmth;  hace  ca- 

lor,  it  is  warm. 
la  cama,  bed. 

cambiar,  to  change,  exchange. 
el  camino,  road,  way. 
la  campana,  bell. 
el  canal,  canal. 

capaz,  capable. 
la  cara,  face. 

cardinal,   cardinal;  los  puntos 
cardinales,     points     of     the 
compass. 
la  carta,  letter. 
la  casa,  house,  home, 
castellano,  -a,  Castilian. 
Castilla,    Castile    (a   region   in 

central  Spain). 
casual,  casual. 
Catalufia,    Catalonia   (a  region 

in  northeastern  Spain). 
catorce,  fourteen. 
la  causa,  cause,  motive. 
causante,  causing. 
cayendo,  falling. 
cay6,   he,   she   or  it   fell;  from 
caer,  to  fall. 
la  ce,  name  of  Spanish  letter  c. 
Cecilia,  Cecilie. 
cede,  he  or  she  cedes  or  grants; 

from  ceder,  to  cede,  grant. 
cerca,  near. 
el  cerebro,  brain,  mind, 
el  cero,  zero. 

cerrado,  -a,  closed;  p.p.  of  ce- 
rrar,  to  close. 


Ceuta,    a    Spanish    seaport    in 
northern  Africa. 
el  cielo,  sky,  heaven. 

cien  {shortened  form  of  ciento), 

(one)  hundred. 
cierren,   imperative,    pi.,    close; 
from  cerrar,  to  close;  cierren 
los  libros,  close  your  books, 
cinco,  five. 
cincuenta,  fifty. 
la  cinta,  ribbon. 
la  ciudad,  city. 
la  clase,  class,  classroom. 

Claudio,  Claude, 
el  cliente,  client. 

coloco,  I  place; /row  colocar,  to 

place,  put. 
Colombia,  Colombia, 
colombiano,  -a,  Colombian. 
Colorado,  -a,  red. 
la  coma,  comma. 

comemos,  we  eat. 
el  comerciante,  merchant. 

cometen,  they  commit  or  make; 
from    cometer,    to    commit, 
make. 
como,  as,  like. 

como,  how;  ic6mo  esta  usted?, 
how  are  you? 
la  complexion,    constitution    {not 

complexion). 
la  compra,  purchase, 
comprar,  to  buy. 
con,  with. 
concluir,  to  finish. 
la  conexion,  connection. 
la  conjugacion,  conjugation. 
conozco,  I  know; /row  conocer, 
to  know;  {in  the  sense  of  to 
be  acquainted  with). 
consiste  en,  it  consists  of;  from 

consistir,  to  consist. 
construir,  to  build. 
construye,    he    or    she    builds; 
from  construir,  to  build. 
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contesta,  he  or  she  answers. 
continueis,  pi.,  that  you  may 
continue;  /row  continuar,  to 
continue. 
continue,  -a,  continuous, 
contra,  against. 

convengo,  I  agree;  jrom  conve- 
nir,  to  agree,  behoove. 
la  conversaci6n,  conversation, 
convexo,  convex. 
conviene,  he  or  she  agrees,  it 
behooves;  jrom  convenir,  to 
agree,  behoove. 
el  convoy,  convoy. 
la  copa,  wineglass. 
el  coraz6n,  heart. 

C6rdoba,    Cordova    (a   city   in 
southern  Spain). 
el  coro,    chorus;    todos    a    coro, 
all    in   chorus,   at   the   same 
time. 
corre,  he  or  she  runs;  from  co- 
rrer,  to  run. 
la  correcci6n,  correction. 

corrige,  he  or  she  corrects; /row 

corregir,  to  correct. 
cortamos,  we  cut;  from  cortar, 

to  cut. 
corto,  -a,  short. 
la  cosa,  thing. 

Costa  Rica,  Costa  Rica. 

creo,  I  believe;  from  creer,  to 

believe. 
cruzaba,    was    crossing;    from 
cnizar,  to  cross. 
la  cu,  name  of  Spanish  letter  q. 
el  cuademo,  notebook. 
el  cuadro,  picture,  square. 

cual,  like;  el,  la  cual,  which, 

that  which, 
cudl,  inter.,  which. 
cuando,  when;  cuindo,  inter., 

when. 
cuanto,  -a,  as  much,  so  much; 
-OS,  -as,  as  many,  so  many. 


icudnto?,  -a,  how  much?;  -os, 
-as,  how  many?  . 

cuarenta,  forty. 

cuarto,  -a,  fourth. 
el  cuarto,  quarter,  room. 

cuatro,  four. 

Cuba,  Cuba. 

cubano,  -a,  Cuban. 
la  cuchara,  spoon. 
el  cuchillo,  knife. 

cuente  usted,  imperative,  sing., 
count;  from  contar,  to  count. 
el  cuento,  story,  tale. 
el  cuerpo,  body. 
la  cuestifin,  question. 

cuidar,  to  care,  take  care. 
el  cuidado,  care. 
la  cuita,  woe,  trouble. 

cultivar,  to  cultivate. 
la  cumbre,  top. 
la  cuna,  cradle. 
la  cuota,  quota. 

cura,  he  or  she  cures;  from  cu- 
rar,  to  cure. 

la  che,  name  of  Spanish  letter  ch. 

Chile,  Chile. 

China,  China. 
el  chubasco,  shower. 

el  dado,  die. 

dado,  -a,  given;  p.p.  of  dar,  to 

give. 
dar,  to  give;  dar  la  lecci6n,  to 

recite. 
de,  of,  from;  on,  about;  el  de, 
that  of;  los  de,  those  of;  la 
de,  that  of;  las  de,  those  of. 
debajo,  under,  below. 
decia,  was  saying. 
decir,  to  say,  tell, 
el  dedal,  thimble. 
el  dedo,  finger;  dedo  del  pie,  toe. 
defiende,    he    or   she   defends; 
from  defender,  to  defend. 
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del  (contraction  of  de  and  el), 
of  the. 
el  deleite,  delight. 

dentro,  inside,  within. 
la  dependencia,  dependence, 
el  derecho,  right. 
el  desagiie,  drainage. 
el  desarrollo,  development, 
el  desenredo,  disentanglement. 

despues,  after,  afterwards. 
la  deuda,  debt. 

deudor,  -a,  debtor. 
el  dia,    day;   buenos   dias,    good 
morning. 
dice,   he    or  she    says;    dicen, 
they  say;  from  decir,  to  say, 
tell, 
diciembre,  December. 
dictar,  to  dictate;  voy  a  dictar, 

I  am  going  to  dictate. 
el  dictado,  dictation. 
diez,  ten. 
dificil,  difficult. 
<Ugame,   imperative,   sing.,   tell 

me;  from  decir,  to  say,  tell. 
di6,  he  or  she  gave;  from  dar, 

to  give. 
Dios,  God. 
Dionisio,  Dionisius. 
dirigi,  I  directed;  from  dirigir, 
to  direct. 
el  discipulo,     la     discipula,     the 
pupil, 
distinguir,  to  distinguish. 
diurao,  -a,  diurnal. 
doce,  twelve. 
el  domingo,  Sunday. 

don,  title  used  before  given  names. 
donde,    where;    d6nde,    inter., 

where. 
dos,  two. 

doscientos,  -as,  two  hundred, 
doy,  I  give. 
la  duda,  doubt. 
el  duo,  duet. 


e,  and,  used  instead  of  y  before 
i  or  hi. 
la  e,  name  of  Spanish  letter  e. 
el  Ecuador,  Ecuador. 
la  edad,  age. 
el  edificio,  building. 

Eduardo,  Edward. 
la  efe,  name  of  Spanish  letter  i. 
el  efecto,  effect. 
el  eje,  axis. 
el  ejercicio,  exercise,  drill. 

el,  the,  m.,  def.  art.-,  pi.,  los; 
el  de,  that  of;  los  de,  those 
of. 

el,  he. 
la  ele,  name  of  Spanish  letter  1. 
el  elefante,  elephant. 

elegir,  to  elect,  choose. 

elige,  he  chooses;  from  elegir, 
to  elect,  choose. 

ella,  she. 
la  elle,  name  of  Spanish  letter '\l. 

Ema,  Emma. 
la  eme,  name  of  Spanish  letter  m. 

empieza,  he,  she  or  it  begins; 
from  empezar,  to  begin. 

en,  in,  on,  upon,  at. 

encima,  above,  on  top. 
la  ene,  name  of  Spanish  letter  n. 

enero,  January. 

enfermo,  -a,  sick,  ill. 
el  enredo,  tangle. 

enrollo,  I  roll; /row  enroUar,  to 
roll. 

enseiiar,  to  teach. 
el  ente,  being. 

entiende,  he  or  she  under- 
stands;/row  entender,  to  un- 
derstand. 

entonces,  then. 

entre,  between,  among. 

enviar,  to  send. 

envolver,  to  wrap,  envelope. 
la  efie,  name  of  Spanish  letter  fi. 
la  equis,  name  of  Spanish  letter  x. 
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eres,  thou  art;  from  ser,  to  be 
{denoting  quality). 
la  erre,  name  of  Spanish  letter  r. 
el  error,  error,  mistake. 

es,  he,  she  or  it  is;  from  ser,  to 

be  {denoting  quality). 
escaso,  -a,  scarce. 
escoces,  -a,  Scotch. 
escriban,  imperative,  pi.,  write; 
from  escribir,  to  write;  escri- 
ban lo  que  voy  a  dietaries, 
write  what  I  am  going  to  dic- 
tate to  you. 
escribieron,   they   wrote;  from 

escribir. 
escribir,  to  write, 
escrito,  -a,  written;  p.p.  of  es- 
cribir, to  write, 
escuchan,  they  listen;  from  es- 
cuchar,  to  listen, 
el  escudo,  coat  of  arms. 
la  escuela,  school. 
la  ese,  name  of  Spanish  letter  s. 
ese,  that  {near  person  addressed) ; 
/.,  esa;  pi.,  esos,  -as,  those. 
la  esfinge,  sphinx. 

esos,  those;  pi.  of  ese. 
la  espalda,  back. 
£spa£ia,  Spain. 
espaflol,  -a,  Spanish. 
esta,  he,  she  or  it  is;  from  estar, 
to  be  {denoting  state);  ^cdmo 
esta  usted?,  how  are  you? 
la  estaci6n,  season. 
Ids  Estados  Unidos,  United  States, 
estamos,  we  are;  from  estar,  to 

be  {denoting  state). 
estSn,  they  are;  from  estar,  to 

be  {denoting  state). 
este,  this;  /.,  esta;  pL,  estos, 
-as,  these, 
el  este.  East. 

esto,  neuter,  this. 

estos,  m.  pi.  of  este. 

estoy,  I  am;  from  estar,  to  be 


{denoting  state) ;  estoy  bien,  I 
am  well. 

estudia,  he  or  she  studies;  from 
estudiar,  to  study. 

estudiaban,  they  were  study- 
ing; from  estudiar,  to  study. 

estudiais,  you  {pi.)  study;  from 
estudiar,  to  study. 

estudieis,  that  you  {pi.)  may 
study;  from  estudiar,  to 
study. 

estudio,  I  study;  estudid,  he  or 
she  studied; /rom  estudiar,  to 
study. 
el  estudio,  study. 

etcetera,  et  cetera. 

exacto,  -a,  exact,  correct. 
el  examen,  examination. 

excepto,  except. 

explicar,  to  explain. 

extranjero,  -a,  foreign. 

extraflo,  strange. 

extraordinario,    -a,    extraordi- 
nary. 
la  extremidad,  extremity,  limb. 

extreme,  -a,  extreme. 

exuberante,  exuberant. 

Eugenic,  Eugene. 

Europa,  Europe. 

europeo,  -a,  European. 

fabricar,  to  manufacture. 
la  farmacia,  pharmacy,  drug-store. 
la  fama,  fame. 
el  favor,  favor;  htgame  el  favor, 

do  me  the  favor. 
la  fe,  faith. 

febrero,  February. 

feudal,  feudal. 
el  fin,  end. 

Filipinas,  Philippines. 
la  filosofia,  philosophy. 

final,  final. 
la  fisica,  physics. 
la  flauta,  flute. 
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flexible,  flexible, 
la  flexi6n,  flexion. 
el  frac,  man's  evening  dress,  tail- 
coat. 

frances,  -a,  French. 

Francisco,  -a,  Francis,  Frances. 
la  frase,  phrase. 
la  f rente,  forehead. 

fridis,  that  you  {pi.)  may  fry; 
from  freir,  to  fry. 
la  fricci6n,  friction. 
el  frio,  cold;  hace  frio,  it  is  cold, 
el  fuego,  fire. 

fuma,  he  smokes. 

future,  -a,  future;  lo  futuro,  the 
future,  what  is  coming. 

gallego,  -a,  Galician  {native  of 
Galicia,    a    region    in    north- 
western Spain). 
la  gallina,  chicken,  hen. 
la  gana,  desire. 

ganar,  to  gain,  earn. 
el  gate,  cat. 
la  ge,  name  of  Spanish  letter  g. 

generalmente,  generally. 
el  genio,  genius,  disposition. 
la  gente,  people. 

gentil,  genteel. 
la  geologia,  geology. 
el  gesto,  gesture. 

Gil,  Giles. 
la  gira,  excursion,  picnic. 

gloton,  -a,  glutton. 
la  goma,  gum,  rubber. 
la  gracia,  grace;  gracias,  thanks. 

Graciano,  Gratianus. 
la  gramatica,  grammar. 

gramatical,  grammatical. 
el  grano,  grain. 

Gregorio,  Gregory. 

griego,  -a,  Greek. 

gris,  gray. 
el  guante,  glove. 
el  guardia,  guard. 


guardo,  I  guard,  keep. 
Guatemala,  Guatemala. 
la  guerra,  war. 
la  guisa,  wise,  manner. 
la  guita,  twine. 
la  guitarra,  guitar. 
la  gula,  gluttony. 

gusta,  pleases;  from  gustar,  to 
please,  like;  ique  estacion  le 
gusta  a  usted  mSs?,  what 
season  do  you  like  best?;  me 
gusta  mis  la  primavera,  I 
like  spring  best. 
el  gusto,  taste,  pleasure. 

ha,  he  or  she  has;  from  haber, 
to  have;  auxiliary  used  with 
p.p.  for  compound  tenses. 
la  Habana,  Havana, 
el  habitante,  inhabitant. 

habla,  he  or  she  speaks;  from 
hablar,  to  speak. 

hablaremos,  we  shall  speak; 
from  hablar,  to  speak. 

hablar,  to  speak. 

hablan,  they  speak;  from  ha- 
blar, to  speak. 

hable,  imperative,  sing.,  speak; 
hablen  mis  alto,  speak  louder. 

hace,  he  or  she  makes  or  does; 
hacen,  they  make  or  6.0;  from 
hacer,  to  do,  make;  hace 
buen  tiempo,  it  is  good 
weather;  hace  calor,  it  is 
warm;  hace  frio,  it  is  cold; 
ique  tiempo  hace?,  how's  the 
weather? 

hacer,  to  do,  make. 
la  hacienda,  farm. 

haciendo,  doing,  making. 
la  hache,  7iame  of  Spanish  letter  h. 

haga,  that  he  may  do;  from 
hacer,  to  do,  make. 

higame  el  favor,  do  me  the 
favor. 
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hago,  I  do  or  make; /row  hacer, 

to  do,  make, 
hallar,  to  find. 
halle,  I  found;  jrom  hallar,  to 

find. 
hallo,   I   find;  jrom  hallar,   to 

find. 
han,  they  have  {see  ha), 
la  harina,  flour. 

hasta,  until,  as  far  as. 
hay,   there  is,   there  are;  jrom 
haber,     impersonal,     to     be 
there, 
haya,  that  there  may  be. 
he,  I  have  {see  ha), 
la  hermana,  sister. 
el  hermano,  brother. 
el  heroe,  hero. 

hispanoamericano,  -a,  Spanish 
American. 
la  hoja,  leaf,  sheet. 
el  hombre,  man. 

Honduras,  Honduras, 
hoy,  to-day. 
humano,  -a,  human. 

la  i,  name  of  Spanish  letter  i. 

iban,  they  were  going;  from  ir, 
to  go. 

id,  imperative,  pi.,  go;  from  ir, 
to  go. 
el  idioma,  language. 

Ignacio,  Ignatius. 

igual,  equal,  same. 
el  industrial,  manufacturer, 
el  ingeniero,  engineer. 

ingles,  -a,  English. 

inmortal,  immortal. 

instruir,  to  instruct,  train. 

invertir,  to  invest  {money). 

investir,  to  clothe  {with  author- 
ity). 
el  inviemo,  winter. 

Iriarte,  Tomis,  a  Spanish  poet. 

Irlanda,  Ireland. 


irlandes,  -a,  Irish. 
la  isla,    island;    Islas    Filipinas, 
Philippine  Islands, 
italiano,  -a,  Italian. 

Jaime,  James. 
el  jam6n,  ham. 
el  Jap6n,  Japan. 
el  jefe,  chief. 

jibaro,    -a,    peasant    of    Porto 
Rico. 
el  jinete,  rider,  jockey. 
la  jota,  name  of  Spanish  letter  j ;  a 
Spanish  dance. 

joven,  young. 

Juan,  John. 
el  jueves,  Thursday. 

jugar,  to  play  {as  a  game). 

Julia,  Julia. 

Juli^,  Julian. 

juUo,  July  {month). 

Julio,  Jules,  Julius  {man^s 
name). 

junio,  June. 
la  junta,  board. 

junto,  together,  near. 

Justiniano,  Justinian. 

la  ka,  name  of  Spanish  letter  k. 

el  kilo,  kilogram. 

el  kiosco,  kiosk,  paviDion. 

la,  the,  /.,  def.  art.;  pi.,  las;  la 
de,  that  of;  las  de,  those  of. 
el  ISpiz,  pencil;  pi.,  lipices. 

largo,  -a,  long. 

las,  pi.  of  la,  the. 

laxo,  lax. 

le,  him,  her,  you,  to  him,  to  her, 
to  you. 

lea,  imperative,  sing.,  read; /row 
leer,  to  read;  lean,  imperative, 
pi.,  read;  lean  a  coro,  read  in 
chorus. 
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la  leccidn,  lesson;  dar  la  lecci6n, 

to  recite. 
la  lecl\e,  milk. 

leia,  was  reading;  from  leer,  to 
read. 
la  lengua,  tongue,  language, 
lento,  -a,  slow. 

leo,  I  read;  from  leer,  to  read. 
Leopoldo,  Leopold, 
levantan,  they  raise;  from  le- 
vantar,  to  raise;  se  levantan, 
they  get  up,  stand  up,  rise; 
from  levantarse,  to  rise. 
la  ley,  law. 

Iey6,  he  or  she  read;  from  leer, 
to  read, 
el  libro,   book;  abran  los  libros, 
open  your  books;  cierren  los 
libros,  dose  your  books. 
limpieis,    that    you    {pi.)    may 
clean;  from  limpiar,  to  clean. 
el  lirio,  lily. 

lo,  neuter  art.,  the,  that  which; 

lo  future,  the  future,  what  is 

coming;  lo  pasado,  the  past, 

what  is  past. 

lo,  object  pronoun,  it;  pi.,  los; 

lo  que,  that  which,  what. 
los,  pi.  o/el,  the;  los  de,  those  of. 
Luis,  Lewis. 
Luisa,  Louise, 
luego,  then,  after. 
la  luna,  moon. 
la  luz,  light. 

luzca,  that  it  may  shine;  from 
lucir,  to  shine. 

llama,  he  or  she  calls;  se  llama, 

he,  she  or  it  is  called. 
llamar,  to  call. 

llamo,  I  call;  from  llamar,  to 
call, 
la  Have,  key. 

Uevar,  to  carry. 
la  Uixvia,  rain. 


el  maestro,  la  maestra,  teacher. 

magno,  -a,  great. 
el  maiz,  corn. 

mal,  badly,  ill. 

malo,  -a,  bad,  ill,  sick. 
la  mama,  mother,  mamma. 

mandar,    to    command,    order, 
send. 
el  manejo,     management,    hand- 
ling. 
la  mano,  hand. 

Manrique,     Manricus     {man's 
name). 
la  mafia,  skill. 
la  mafiana,  morning. 

maflana,     to-morrow;     pasado 
mafiana,    the   day   after   to- 
morrow. 
el  mapa,  map. 
la  mdquina,  machine. 

Mariano,   Marianus    {man's 
name). 

marzo,  March. 

mas,  more;  ima  vez  mas,  once 
more. 

mayo,  May. 

me,  me,  to  me. 
el  medico,  physician,  doctor. 

medio,  -a,  half. 

Mejico,  Mexico. 

mejor,  better;  el  mejor,  best. 
la  mercancia,  merchandise. 
el  mes,  month. 
la  mesa,  table. 

mi,  my;  pi.,  mis. 
el  miercoles,  Wednesday. 

mil,  thousand. 

milldn,  million. 
el  ministro,  minister. 

mirar,  to  look;  sin  mirar,  with- 
out looking. 
la  misericordia,  mercy. 

mismo,  -a,  same, 
la  mitad,  half. 

Miura,  a  Spanish  surname. 


96 


ELEMENTS  OF   SPANISH  PRONUNCIATION 


modemo,  -a,  modern. 
el  momento,  moment. 

Moratin,    Nicolis,    a    Spanish 

poet. 
mortal,  mortal. 
la  muchacha,  girl. 
el  muchacho,  boy. 

mucho,    -a,    much;   -os,   -as, 
many. 
la  mujer,  woman,  wife. 
la  mula,  mule. 

el  miindo,  world;  todo  el  mundo, 
everybody, 
muy,  very. 

nadar,  to  swim. 
la  naranja,  orange. 
la  nariz,  nose. 
la  nata,  cream. 

nazca,  that  he  or  she  may  be 
born; /row  nacer,  to  be  born. 

necesario,  -a,  necessary. 

negro,  -a,  black. 

Nicaragua,  Nicaragua. 
la  nifia,  child,  girl. 
el  nifio,  child,  boy. 

no,  no,  not. 
el  noreste,  northeast. 
el  noroeste,  northwest. 
el  norte,  north. 

Noruega,  Norway. 
la  nota,  note,  mark. 

noviembre,  November. 

nueve,  nine. 

nuevo,  -a,  new. 

nunca,  never. 

el  ilandii,  South  American  ostrich. 

o,  or. 
la  o,  name  of  Spanish  letter  o. 
la  obligaci6n,  obligation,  duty. 
la  obra,  work. 
la  ocasi6n,  occasion. 

oatubre,  October. 

ocho,  eight. 


el  oeste,  west. 

el  oido,  (inner)  ear. 

oigo,  I  hear;  from  oir,  to  hear, 
el  ojo,  eye. 
la  ola,  wave. 

once,  eleven. 

oral,  oral, 
la  oreja,  (outer)  ear. 
el  6rgano,  organ. 
el  origen,  origin. 
el  oso,  bear. 
el  otofio,  autumn. 

otro,  -a,  other,  another. 

Pablo,  Paul. 

pague,  that  he  or  she  may  pay; 
from  pagar,  to  pay. 

paguemos,  let  us  pay. 
el  pais,  country,  nation. 

Panami,  Panama, 
el  papa,  pope, 
el  paps,  papa, 
el  papel,  paper. 

para,  for,  in  order  to. 
el  Paraguay,  Paraguay, 
la  pared,  wall. 
la  parra,  vine. 
la  parte,  part. 

pasado,  -a,  past;  p.p.  of  pasar, 
to  pass;  lo  pasado,  the  past, 
what  is  past;  pasado  maiiana, 
day  after  to-morrow. 

Patricio,  Patrick. 

Paula,  Pauline. 
la  pausa,  pause. 
la  pe,  name  of  Spanish  letter  p. 
el  pecho,  chest. 

pedante,  pedantic. 

Pedro,  Peter. 
el  peine,  comb. 

Pepe,  Joe;  pet  name  for  Jose, 
Joseph. 

perdido,  -a,  lost;  p.p.  o/perder, 
to  loose. 

pero,  but. 
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el  perro,  dog. 
el  Peru,  Peru, 
el  piano,  piano, 
el  pie,  foot, 
la  piel,  skin. 
la  pierna,  leg. 
el  pifl6n,  pine  kernel. 
la  pizarra,  slate,  blackboard, 
el  piano,  plan. 
la  planta,  plant. 
el  plato,  dish. 
la  pluma,  pen. 

el  pluscuamperfecto,    pluperfect 
tense. 

pneumatico,  -a,  pneumatic. 

poco,  -a,  little;  -os,  -as,  few. 
la  politica,  politics. 
el  polio,  chick,  chicken. 
el  porno,  flask. 

poner,  to  put,  place. 

pongo,  I  put;  from  poner,  to 
put. 

por,  by,  for. 
la  pregunta,  question. 

preguntar,  to  ask  {a  question). 

preparado,   -a,   prepared;   p.p. 
of  preparar,  to  prepare. 

preparar,  to  prepare. 

Prim,  a  Spanish  surname. 
la  primavera,  spring  {season). 

primero,  -a,  first,  before. 

principal,  principal,  main. 
el  problema,  problem, 
el  profesor,  la  prof esora,  professor. 
la  profesion,  profession, 
la  pronunciaci6n,  pronunciation. 

pronunciar,  to  pronounce. 

pudo,  he  or   she  could  or  was 
able;  from  poder,  to  be  able. 
el  pueblo,  people,  town. 
el  puente,  bridge. 
la  puerta,  door,  gate, 
el  puerto,  port. 

Puerto  Rico,  Porto  Rico. 

pues,  then,  well. 


el  puesto,  post,  place, 
el  pulmdn,  lung. 

pum,  bang. 
el  punto,  point;  los  puntos  cardi- 
nales,  points  of  the  compass. 
el  pupitre,  school  desk. 

que,  that,  which,  who;  lo  que, 
that  which,  what. 

que,  inter.,  what;  ique  tiempo 
hace?,  how's  the  weather? 

queda,  remains;  si  queda  tiem- 
po, if  there  is  time  left. 

quedo,  I  remain;  from  quedar, 
to  remain. 

quema,  it  burns;  from  quemar, 
to  burn. 

querer,  to  like,  want,  wish. 
el  queso,  cheese. 

quien,  who;  pL,  quienes. 

quiera,  that  he  or  she  may 
wish;  sientese  quien  quiera, 
those  who  wish  may  sit  down. 

quiero,  I  wish,  want; /row  que- 
rer, to  wish,  want. 

quince,  fifteen, 

quinientos,  five  hundred. 

quito,  I  take  oQ;from  quitar,  to 
take  off,  remove. 

el  rabo,  tail. 

Raimimdo,  Raymond, 
la  rama,  branch  {of  a  tree). 
la  reina,  queen. 
el  reino,  kingdom. 
el  reloj,  timepiece,  watch,  clock. 
repitan,  imperative,  pi.,  repeat; 

from  repetir,  to  repeat, 
repiten,  they  repeat;  from  repe- 
tir, to  repeat. 
la  republica,  republic, 
la  Republica  Dominicana,  Domin- 
ican Republic, 
respecto,    concerning,    respect- 
ing, regarding. 
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la  respuesta,  reply. 

resta,  he  or  she  subtracts; /row 
restar,  to  subtract. 

reunir,  to  reunite,  gather. 
el  rey,  king. 

rezar,  to  pray. 

rials,  that  you  {pi.)  may  laugh; 
from  reir,  to  laugh. 
la  rima,  rhyme, 
el  rio,  river. 

ri6,  he  laughed;  from  reir,  to 
laugh. 
la  risa,  laughter. 

Rius,  a  Spanish  surname. 

rojo,  -a,  red. 
la  rosa,  rose. 

roto,  -a,  broken;  p.p.  0/ romper, 
to  break. 
la  ruina,  ruin. 

Ruiz,  a  Spanish  surname. 

ruso,  -a,  Russian. 

el  sdbado,  Saturday. 

salen   (de),   they  go  out   (of); 

from  salir,  to  go  out,  leave. 
sabe,   he   or   she   knows;  from 
saber,  to  know. 
el  sacerdote,  priest. 
la  sala,  room. 
la  salsa,  gravy,  sauce. 
el  Salvador,  Salvador. 

Samaniego,  Felix,  a  Spanish  poet. 
san  {shortened  form  of  santo), 

saint. 
Santander,  a  seaport  in  north- 
ern Spain. 
se,   to  him,   to  her,   to  it,   to 
them;  himself,  herself,  itself, 
themselves;  se  habla,  (it)  is 
spoken;  se  levanta,  they  rise; 
se  llama,  it  is  called;  se  sien- 
tan,  they  sit  down;  se  vuel- 
ca,  it  capsizes;  sientense,  sit 
down. 
se,  I  knovj'j  from  saber,  to  know. 


segundo,  -a,  second, 
seis,  six. 
la  semana,  week. 

sentado,  -a,  seated, 
el  sefior,  sir,  mister. 
la  sefiora,  lady,  madame,  wife, 
la  sefiorita,  young  lady,  miss. 
septiembre  or  setiembre,  Sep- 
tember, 
ser,  to  be  {denoting  quality). 
serio,  -a,  serious. 
el  seso,  brain, 
si,  if. 
si,  yes. 
side,  been;  p.p.  of  ser,  to  be 

{denoting  quality). 
sientese,   imperative,   sing.,  sit 
down;  from  sentarse,  to  sit 
down;  sientese  quien  quiera, 
those  who  wish  may  sit  down, 
sientense,    imperative,    pi.,    sit 
down;  from  sentarse,  to  sit 
down, 
siete,  seven. 

siguiente,  following,  next. 
la  silueta,  silhouette. 
la  silla,  chair. 

sin,  without;  sin  mirar,  with- 
out looking, 
sirve,  he,  she  or  it  serves;  from 
servir,  to  serve. 
el  sol,  sun. 
el  sombrero,  hat. 

somos,  we  are;  from  ser,  to  be 

{denoting  quality). 
son,  they  are;  from  ser,  to  be 
{denoting  quality). 
la  sopa,  soup. 

soplar,  to  blow. 
el  soplo,  blow. 

soso,  -a,  tasteless;  fool, 
soy,  I  am;  from  ser,  to  be  {de- 
noting quality). 
su,  your,  his,  her,  its,  their;  />/., 
SUS. 
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Suecia,  Sweden. 

sueco,  -a,  Swedish. 
el  suelo,  floor. 

suena,  rings;  from  sonar,  to  ring, 
el  sixr,  south. 

Susana,  Susanne. 
el  susto,  fright. 

suyo,   -a,   your,   his,   her,   its, 
their;  pL,  suyos,  -as. 

tambien,  also,  likewise. 
tampoco,  neither,  not  either. 
tan,  as. 

tanto,  -a,  as   much,  so  much; 
-OS,  -as,  as  many,  so  many. 
la  taza,  cup. 

la  te,  name  of  Spanish  letter  t. 
el  teatro,  theater. 
el  techo,  ceiling. 
el  tenedor,  fork. 

tenemos,  we  have;  from  tener, 

to  have,  possess. 
tener,  to  have,  possess,  own. 
tengo,  I  have;  from  tener,  to 

have,  possess,  own. 
terminar,  to  finish,  end. 
el  texto,  text. 

^,  object  pronoun,  you,  thee. 
el  tiempo,    time,    weather;    ique 
tiempo     hace?,     how's     the 
weather?;   si  queda  tiempo, 
if  there  is  time  left. 
tiene,  he,  she  or  it  has. 
la  tierra,  earth. 
el  timbre,  bell. 
la  tinta,  ink. 
el  tintero,  inkwell. 
tocar,  to  touch. 
toco,   I  touch;  from  tocar,   to 

touch. 
todo,  -a,   all,   every;  todos   a 
coro,   all  in   chorus,   at   the 
same  time. 
tomamos,  we  take; /row  tomar, 
to  take. 


tomar,  to  take, 
el  tomo,  volume, 
el  tono,  tone. 
el  total,  total. 
la  traduccion,  translation. 

traduce,  he  or  she  translates; 
from  traducir,  to  translate. 
el  tranvia,  tramway,  street-car. 

trazar,  to  trace,  draw. 

trece,  thirteen. 

treinta,  thirty. 

tres,  three. 

trescientos,  three  hundred. 
el  tronco,  trunk. 
el  trozo,  selection. 

triunfo,   he  or  she   triumphed; 
from  triimfar,  to  triumph. 
el  triunfo,  triumph. 

tu,  thy,  your;  pi.,  tus. 

tu,  thou,  you. 

u,  or  {before  o  or  ho), 
la  u,  name  of  Spanish  letter  u. 
im,  m.,  una,/.,  ind.  art.,  a,  an; 

one. 
una,/.,  a,  an,  one. 
imo,  one;  uno  a  uno,  one  by 
one. 
el  Uruguay,  Uruguay. 
usted,  you;  pi.,  ustedes. 

valenciano,  -a,  Valencian  {na- 
tiv-i  of  Valencia,  a  region  in 
eastern  Spain). 
vamos,  let  us  go-,  from  ir,  to  go. 
el  vaso,  glass,  tumbler. 

ver,  to  see. 
la  ve,  name  of  Spanish  letter  v. 
veamos,  let  us  see;  from  ver,  to 

see. 

veinte,  twenty. 

vender,  to  sell. 

Venezuela,  Venezuela. 

la  ventana,  window. 

el  verano,  summer. 
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la  verdad,  truth. 

vere,  I  shall  see;  from  ver,  to 
see. 
la  vergiienza,  shame. 
la  vez,  time,  instance;  pi.,  veces; 
una  vez  mds,  once  more;  a  la 
vez,  at  the  same  time. 
Vicente,  Vincent. 
la  vida,  life. 
el  viemes,  Friday. 

vio,  he  sa.w,  from  ver,  to  see. 
Violeta,  Violet. 
la  viuda,  widow. 
el  viudo,  widower. 

vivi,  I  lived; /row  vivir,  to  live, 
vivir,  to  live. 

vivo,  I  live;  from  vivir,  to  live, 
voy,  I  go;  from  ir,  to  go;  voy  a 
dietaries,  I  am  going  to  dic- 
tate to  you. 


la  voz,  voice;  pi.,  voces;  en  voz 
alta,  loud,  in  a  high  voice; 
en  voz  baja,  low,  in  a  low 
voice, 
vuelca,  (se),  it  capsizes;  from 
volcarse,  to  capsize. 

y,  and. 
la  y  griega,  name  of  Spanish  letter 

y- 

ya,  already,  now. 
la  yema,  yolk. 

yo,  I. 
la  yunta,  yoke. 

el  zapato,  shoe. 

la  zeta,  name  of  Spanish  letter  z. 

la  zona,  zone. 

Zoilo,  man's  name. 
el  zumo,  juice. 
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